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CABET GECTHBANA

Op Aywko JbywTuna, meHaep y kyntypu (3arpe6, Xpatcka)

Bacunka bymbapoBa, eatponoukumba (Coduja, byrapcka)

Mp Munow JlatunoBuh, apamcku nucau u KibikeBHUK (beorpaa, Cpouja)

Mp Dejau Jlunuh, npsak [Jpamckor teatpa (Ckonsbe, CeBepHa MakezgoHuja)

Np Mupocnas Pagomwuh, reatponor (Hosu (ag, Cpbuja)

Nparocnas MaBnoBuh, nHxerep enekTpotexHuke, rpafoHauenHuk Huwa

Dou. mp Cnacoje K. MunosanoBuh, Teatposnor, ynpasHuk HapogHor no3opuita Huw

CENEKTOP ®ECTUBANA

Hou. mp Cnacoje . Munosanosuh
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FESTIVAL COUNCIL

Dusko Ljustina, Phd, Cultural Manager (Zagreb, Croatia)
Vasilka Bumbarova, Theatrologist (Sofia, Bulgaria)

Milos Latinovi¢, MA, Playwright and Writer (Belgrade, Serbia)
Dejan Lili¢, MA, Drama Champion (Skopje, Northern Macedonia)
Miroslav Radoniji¢, PhD, Theatrologist (Novi Sad, Serbia)
Dragoslav Pavlovi¢, Electrical Engineer, Mayor of Ni$
Associate Prof. Spasoje Z. Milovanovi¢, MA, Theatrologist,

General Manager of the National Theatre in Ni3

SELECTOR OF THE FESTIVAL

Associate Prof. Spasoje Z. Milovanovi¢, MA Theatrologist
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»leatap Ha packpuihy” je MofepHa U copucTuIMpaHa
YMETHMYKA MHKApHalMja [YyXOBHOI M  KYITYPHOT
B VIEHTUTETa JPEBHON, LIapCKor Trpaja Ha Hwumasm.
oMl DarofaT reo-KyATYPHOT MONOXaja M IUIOFOHOCHO
YKpIITamhe Haj3Ha4YajHujux IyTeBa Ha bankany, Bpro
pano cy npersopunyu Hum y xanmjy Vicroka n 3amapa,
y IPOCTOp KOju CIaja, MUPH, OIUIEMEIbYje ¥ YMHOXKaBa.
Kpos gpesrn Hum nponasmo je Hajsehm mapcku apym
cpenmoBeKOBHOr bankana, 13B. Hapurpagckmu gpym, Huim ce Hamasuo TayHO Ha moja
nyta usMehy nBa HajBeha kynTypHa IeHTpa crapor no6a, Puma n KoHcTaHTMHOIOMBA
(Mctanbyna). O Koncrantuna Bemukor n Mumanckor egukra (313 r.) Hum je moctao
IpU3HATM M HO3HATU TIpafi /bybaBy, TONEpaHIje M y3BUILEHE JIeNOTe PaBHOIPABHUX
PasIMUUTOCTU. Y TOM CMMICIY, ,,leatap Ha packpimhy’ Imokasyje fa je ¥ y OBOM HallleM,
caBpeMeHOM 106y, Hum HecamomuBo oyt 6efieMa cBoje TBphase, ocTao BepaH HajBUIINM
€TUYKUM, eCTeTUYKMM Y XYMaHUCTUYKUM BPEIHOCTUMA. Jep, MUP U JbY[ICKO JOCTOjaHCTBO,
Kao ILITO Cy Hajsehu Mygpauny roBopuayu, He Ofp>KaBajy ce CUIOM, OHU Ce jeAVHO MOTY
noctuhy fy60KkmuM pazymeBarmeM, (CaMO)IOIITOBAKBEM I JIETIOTOM YMETHOCTH.

Ha kpajy, pekao 6ux 1a je KoHLenT ,,[earpa Ha packpiurhy” MOTBPANMO MUCAO BEVIKOT
cprnckor mucua, VBa Anpgpuha, fa je cBpxa yMETHOCTM Y IIOBe3MBamby IPOLUIOCTIH,
cajalkbocT M OyayhHOCTH, Y IOBe3UBamwy CYHPOTHUX Obasia >KMBOTA, Y IPOCTOPY, Y

BpEMEHY U IyXY.

Oparocnas ITaBnosuh, rpagonavenrnuk Humra
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“Theatre at the Crossroads” is a modern and sophisticated artistic incarnation of the
spiritual and cultural identity of the ancient, imperial city on NiSava river. The blessing
of the geo-cultural position and the fruitful intersection of the most important roads
in the Balkans, turned Ni$ very early into the gateway of East and West, into a space
that unites, reconciles, ennobles and multiplies. The largest imperial road of the medi-
eval Balkans passed through ancient Nis, the so-called Constantinople Road, Nis§ was
located exactly halfway between the two greatest cultural centers of the ancient times,
Rome and Constantinople (Istanbul). Since Constantine the Great and the Edict of Mi-
lan (313), Ni$ has become a recognized and well-known city of love, tolerance and
the sublime beauty of equal diversity. In this sense, “Theatre at the Crossroads” shows
that even in our modern age, Ni§, like the ramparts of its Fortress, remained faithful
to the highest ethical, aesthetic and humanistic values. Because, as the greatest sages
said, peace and human dignity are not maintained by force, they can only be achieved
through deep understanding, (self) respect and the beauty of art.

In the end, I would say that the concept of “Theatre at the Crossroads” confirmed the
thought of the great Serbian writer, Ivo Andri¢, that the purpose of art is to connect the
past, present and future, to connect the opposite shores of life, in space, time and spirit.

Dragoslav Pavlovi¢, Mayor of Nis
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PASMULIBATY O TOME CYTPA

(O cenekumju 5. ecTmBana gpame 1 nosopuLLTa 6anKaHCKOr KynTypHor npoctopa ,Teatap Ha packpihy”)

ITetn dectuBan gpame m mozopmimra ,leatap Ha packpuhy®, kao n
CBU TIPETXOfHY, OpraHM3yje ce y LM/by IPOMOBMCAIba 3ajeHUIITBA U
TOLITOBaba PA3INIUTOCTH, APYTOCTH, HOCEOHOCTI, CYIPOTHOCTI HApOa I
Ip>KaBa KOju Cy er3UCTEHIINjY YKOPEHWIM, TIpe CBeTa, Y IYXOBHY OfpeTHNLLY
bankancku Kynmypuu npocmop. VicToBpeMeHO, 3axBabyjyhu HajMameM
3ajeJHNYKOM CafIp>Kaolly — IO30PMIITY, OH je peIpe3eHT MU3Y3eTHUX
YMETHUYKUX JjOMeTa 1 fobap mpuMep MpOXKMMamba U 3ajefHNUIITBA KOji
npunajajy 6ankaHckum packpurhuma u, noce6Ho, oTBapajy MoryhHocT 3a
IPeNCINUTUBAbE OHOCA IO30PUIITA C OBUX IPOCTOPA MIPeMa CTOPYjCKOM
BpeMeHY U ’beMy IpunazajyhemM ApyuITBy, ieroBoj eTUIN 1 eCTETUIIA.

Otypa oBoropmmmy ,,leatap Ha packpuriy“ He rOBOPM O BEIMKUM
Hapalujama 1 60MOaCTIIHMM TeMaTH30BaHIM IIPOO/IeMIIMa APYLITBA, KOjI
4eCTO [IPA3HO OfI3Batbajy IO30PUIIHUM U M3BAHIIO30PUIIHIM IIPOCTOPIMA,
Beh je maxkby ycMepro Ha IOjeiNHIIa Y )eTOBO HajOMKe OKpysKeme.

Anmuzona 3 Hose [opuiie npyya HaM 0 CBETy IOC/Ie paTa U CTBApamby
HOBUX upona; Cyboma, Hederva u noHederpax Kasammmra ,Kepemmyx“
UPOHM3Yje HeHOCTAaTaK KOMYHMKalMje ¥ MOBOAM IO KpajbUX TpaHUIA alCypAa IOCIOBHe oOaBese U
IpUBaTHe XMBOTe TpU reHepanuje nopoguie Ilpmnop; Mucmep [Jonap Hapogsor nosopumra y beorpany
[eWTy3MOHMPa TAaKO3BaHO BMCOKO APYLITBO Ha HUBO IMOjeAMHAYHOT NMPUMUTUBU3MA U Xa/TaIUbUBOCTH;
ouorpadcka apama IToemeca YI' HoBu tBphasa Tearap u Cprckor HapOZHOT IO30PHUIITA CYIPOTCTaB/ba
MMYHO ¥ McTOpujcko; henasa nesauuya llenTpa 3a kynrypy TuBar mourpaBa ce CBaKOZHEBUIIOM,
noTeHnMpajyhn 6ecvmmcao mpude o 6uno yemy; Enemenmapre wecmuye Haumonamuor teatpa byrapcke
»VIBaH Ba3os“ roBope o He/MoryhHOCTM /by6aB) Y BpeMeHy XUIIEPTEXHOJIOTHje.

Beh 1 u3 oBaxo, 360r HaMeHe OrpaHNYeHOT 1 yIIpoInheHOT YBOfa y TAKMUYAapPCKI IIPOTpaM IeTor ,,leaTpa
Ha packpurhy*, d ce HACTYTUTH [a HO30PULITE e TEKTYje OACYCTBO CBECTY YOBEKa O IMYHOj OfTOBOPHOCTI.
Konuko rop na ce mpubmmkaBamo, nin cMo Beh y HeKOM CBeOIIIITeM CBETCKOM PaTy U JIYANUTY, IIPOCTOPU
KOj! HUCY Y CTpajiaiba AMPEKTHO YK/bYYEeHU XKIBe Kao f1a I[e0 CBeT >KeJIu fja Oyzie caMo AMBaH M IPaIyio3aH.

Vinn pa untupamo peun Ckapnetr O’Xape: ,,CyTpa je HoBu iaH. Pazmumbahy o Tome cyrpa.®

Crnacoje JX. Munosanosuh, ynpapank Hapogaor nosopymrra Hym
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I'LL THINK ABOUT IT TOMORROW

(About the selection of the 5" Drama and Theatre Festival of the Balkan Cultural Space
“Theatre at the Crossroads”)

The fifth festival of drama and theater “Theatre at the Crossroads”, like all the previous ones,
is organized with the aim of promoting togetherness and respect for diversity, otherness, partic-
ularities, opposites of peoples and countries whose existence is rooted, first of all, in the spiritual
determinant “Balkan cultural space”. At the same time, thanks to the smallest common factor - the
theater, it is a representative of exceptional artistic reach and a good example of the permeation
and togetherness that belong to the Balkan crossroads and, in particular, opens up the possibility
for re-examining the relationship of the theater from these areas to historical time, and the society
belonging to it, its ethics and aesthetics.

Therefore, this year’s “Theatre at the Crossroads” does not talk about grand narratives and bom-
bastic thematic problems of society, which often echo emptyly in theater and non-theatre spaces,
but focuses attention on the individual and his immediate environment.

Antigone from Nova Gorica tells us about the world after the war and the creation of new idols;
Saturday, Sunday and Monday of the Kerempuh theater ironizes the lack of communication and
brings to the limit the absurdity of business obligations and private lives of three generations of the
Priore family; Mister Dollar of the National Theater in Belgrade deludes the so-called wider society
to the level of individual primitivism and gluttony; the biographical drama the Poetess of the CI
New Fortress Theater and the Serbian National Theater juxtaposes the personal and the historical;
the Bald Soprano of the Tivat Culture Center plays with everyday life emphasizing the senselessness
of stories about anything; the Elementary Particles of the Ivan Vazov National Theatre of Bulgaria
talks about the impossibility/possibility of love in the age of hyper technology.

Even from this, in purpose of the limited and simplified introduction to the competition pro-
gram of the fifth “Theatre at the Crossroads”, one can sense that the theater detects the absence of
human awareness of personal responsibility. No matter how close we are to or already are in some
kind of all-out world war and madness, the spaces that are not directly involved in the suffering live
as if the whole world wants to be only wonderful and graceful.

Or to quote the words of Scarlett O’'Hara: “Tomorrow is a new day.” I'll think about it tomorrow.”

Spasoje Z. Milovanovié, General Manager of the National Theatre in Ni§

THEATRE AT THE CROSSROADS 9
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NOHEAE/bAK OTBAPAKE OECTUBAJIA
f 20.00 Benvika cueHa HapogHor nosopuwta Hyw
2 - CNOBEHCKO HAPOAHO MEJANNLWYE HOBA TOPULIA (CNIOBEHWJA)
s AHTUTOHA
C E " JE‘M B‘AIP TekcT: AJomnHnk Cmone
Pexnja: Jlyka MapueH
loprbu doaje HapogHor nosopuwta Huw
PA3IOBOP O MPEACTABU
KprTuyapwm — oKpyrnm cTo KpUTHKe:
Onusepa Munowesuh, HoBMHapKa 1 TeaTpoNoLWKnHba, beorpag
Mpo¢. ap Munusoje MnaheHosuh, Teatponor, Com6op
Harawa M'Bo3peHoBuh, HOBrHapKa 1 No30opulLHa KpuTuyapka, Hosu Cag
Ap Cawo OrHeHOBCKMU, NO30PULLHN KpUTUYap, butorn

Jenena NMonosuh, gpamaTypr 1 negaror, Huw
Ap Oejan MNetkoBuh, Teatponor, Hyw

YTOPAK 20.00 Benuka cueHa HapogHor nosopuwTta Huw
ry HAPOHO NO3OPULLUTE Y BEOIPALLY (CPBUJA)
-3 MUCTEP JOJNIAP

TekcT: BpaHucnas Hywwnh
Pexxuja: Munow Jlonuh

CENTEMBAP

loptbu dpoaje HapogHor nosopuiwta Huw

PA3IOBOP O MPEACTABM
CPEIA 20.00 Benvika cueHa HapogHor nosopuwra Huw

CPTCKO HAPOOHO NMO30OPULLUTE, HOBU CAL N YT HOBW TBPHABA TEATAP
4 . (CPBUJA)

MOETECA

CE“ t]-rE‘M B‘AIP TekcT n pexuja: Bupa OrrbeHoBuh

lopwu doaje HapogHor nosopuwwta Huw
PA3rOBOP O MPEACTABU

12 TEATAP HA PACKPWRY




YETBPTAK

5

CENTEMBAP

NETAK

{
Bl

CENTEMBAP

CYBOTA

1

CENTEMBAP

HEAE/bA

8.

CENTEMBAP

20.00 Benuka cueHa HapogHor nosopuwTta Huw

FPAACKO CATUPUYKO KASAJTULLTE ,KEPEMIMYX*, 3ATPEB (XPBATCKA)

CYBOTA, HEQEJbA U NMOHEOEJbAK
Tekct: Egyapao ae ®ununo
Pexuja: Maono Mahenn

lopru doaje HapoaHor noszopuwta Huww
PA3rOBOP O NPEACTABU

20.00 Benuka cueHa HapogHor no3sopuwTta Huw
LUIEHTAP 3A KYNITYPY TUBAT (LLPHA TOPA)
hEJIABA NMEBAYULIA

TekcT: ExXeH JoHecko

Pexwuja: Jarow MapkoBuh

lopru doaje HapoaHor noszopuwta Huww
PA3rOBOP O NPEACTABU

20.00 Benuka cueHa HapogHor nosopuwTta Huw

HAPOJIEH TEATAP ,IBAH BA3OB"*, COOWUJA (BYTAPCKA)

ENEMEHTAPHE YECTULE
TekcT: Mmwen Yen6ek
Pexnja: Kpuc Wapkos

lopru doaje HapoaHor nosopuiuta Huw
PA3rOBOP O NPEACTABU

3ATBAPAIE OECTUBAJIA U CBEMAHA AOAENIA HATPALA

20.00 Benuka cueHa HapogHor nosopuwTa Huw
HAPOJHO MO30PULLUTE HALL (CPBWJA)
KOLUTAHA

TekcT: bopucas CraHkoBuh

Pexuja: Jana Mapuuunh

THEATRE AT THE CROSSROADS 13
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OPENING CEREMONY

8 PM National Theater in Ni$, Main Stage

SLOVENE NATIONAL THEATRE NOVA GORICA (SLOVENIA)
ANTIGONE

Text: Dominik Smole

Directed by: Luka Marcen

MONDAY

SEPTEMBER

2

Upper foyer of the National Theatre in Nis$

CONVERSATION ABOUT THE PERFORMANCE

THE CRITICS - THE CRITICS ROUNDTABLE:

Olivera Milosevi¢, journalist and theatrologist, Belgrade
Prof. Milivoje Mladenovi¢, PhD, theater expert, Sombor
Natasa Gvozdenovi¢, journalist and theatre critic, Novi Sad
Saso Ognenovski, PhD, theatre critic, Bitola

Jelena Popovi¢, playwright and pedagogue, Ni$

Dejan Petkovi¢, PhD, theater expert, Ni$

TUESDAY 8 PM National Theater in Ni3, Main Stage
)TEMR NATIONAL THEATER IN BELGRADE (SERBIA)
SEPT E:MB ER MR DOLLAR
3 Text: Branislav Nusi¢
Directed by: Milos Loli¢

Upper foyer of the National Theatre in Nis$
CONVERSATION ABOUT THE PERFORMANCE

WEDNESDAY 8 PM National Theater in Ni$, Main Stage
= SERBIAN NATIONAL THEATER, NOVI SAD AND THE NEW FORTRESS
SEPTEMBER IS
, THE POETESS
4 Text and directing: Vida Ognjenovi¢

Upper foyer of the National Theatre in Nis$
CONVERSATION ABOUT THE PERFORMANCE

16 TEATAP HA PACKPWRY




THURSDAY 8 PM National Theater in Ni$, Main Stage
. SATIRICAL THEATRE KEREMPUH, ZAGREB (CROATIA)
300131138  SATURDAY, SUNDAY AND MONDAY

- Text: Eduardo de Filippo

5 Directed by: Paolo Maghelli

Upper foyer of the National Theatre in Nis
CONVERSATION ABOUT THE PERFORMANCE

FRIDAY 8 PM National Theater in Ni$, Main Stage
‘rM CENTER FOR CULTURE TIVAT (MONTENEGRO)
SE‘P‘TEMBER THE BALD SOPRANO

l6 Text: Eugene lonesco
v Directed by: Jagos Markovi¢

Upper foyer of the National Theatre in Nis
CONVERSATION ABOUT THE PERFORMANCE

SATURDAY 8 PM National Theater in Ni$, Main Stage
SE‘PI EMBER IVAN VAZOV NATIONAL THEATRE, SOFIA (BULGARIA)
- THE ELEMENTARY PARTICLES
7 Text: Michel Houellebecq
L Directed by: Kris Sharkov

Upper foyer of the National Theatre in Nis
CONVERSATION ABOUT THE PERFORMANCE

SUNDAY CLOSING OF THE FESTIVAL and AWARDS CEREMONY
MR 8 PM National Theater in Ni$, Main Stage
SE‘P‘T’!E,'MB ER National Theater in Ni$ (Serbia)
‘8 KOSTANA
A Text: Borisav Stankovié

Directed by: Jana Marici¢

THEATRE AT THE CROSSROADS 17
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Pexxmja: TYKA MAPIEH [0TSR A8 5 6) (€297 129 (0] S\

Npamarypruja: AHA KPYKUITHUK BITAJKUITA SEEETRTESNNE VA (0 (€ :) .VA (7.1
80U\ N2 Ol and ROCK ANDRES
Cuenorpaduja: BPAHKO XOJHUK FRITETEE WA 15 0NN [0 5 (0) )] 1€
Kocrumorpadpuja: AHA JAHIT BROLEETEESTBVONEE L0

AyTtop mysuxe: MUTJA BPXOBHUK CMPEKAP BYGTTETTE TS 00N EOTA 5 (0070 0 (€517 1:42) (€N 8

(015 W8I VIS DIEVLG IV S Y) I Stage movement: LARA EKAR GRL]
Jlektypa: AFbA TIMIIIOT [N HITENN LN SR s (0))
JITERV RO TS XN 011 2 DN DI /15 YNl Light design: ANDREJ HAJDINJAK
SIS VS ORIV, SO 002410 TN 11 (0):3 il Assistant director: ANDRIJA RASOVIC
Ve /(oS i3SI D ETOE RIS 1/ LN IR Y@ Assistant set designer: NIKA CURK

VIOTE: P ertis
Vcmena - APHA XAIIMATBEBUR RSN AN S 20 VA VN9 )3 (0
Kpeonr - BIIAJK BATINY GBS B-VAYNA (6
Xemon — JYPE KOITYIITAP [ (5710108 16) 2858 1(0) 4 OLTN 2§
Tupecuja - BUHE MATOX, AJIEII BAJTY  SURTES SN0 1 (0) s N 5 RN B (0
Maxk - TAPA ®OPTYHA [RZTEE8 DN TN E0) 4 N
Crpaxap - TOPA3 JAKOMUHI FelPTT BN el0):F:VA0 N -8 (0110




0 NPEACTABH

Mut o AHTUIOHU, IIOHOCHO] M Xpabpoj OyHTOBHuMIM, 6aBu ce (yHHAMEHTATHUM
n1UTameM Cykoba 13Mely HemmcaHUX JbYACKUX 3aKOHA U KOAM(PUKOBAHNX 3aKOHA IpXKaBe,
usMeby eTrke u mpaBa, y yBeK HOBUM OONMIIMMa, Off aHTMKe /IO JaHac. VictoBpeMeHO, OH
Takohe MaXX/bMBO Npencnutyje GyHKIMOHUCAbE APYIITBA ¥ MECTO IOjeilUHIIA Y HeMYy.
Hommumk Cmorte, jefaH Of HajsHaYajHMjMX ITACOBA C/IOBEHAYKe JpaMaTypruje, ca OBOT
IO/IA3MIITA Car/ieflaBa AaHTUYKY MUT Y CBOjOj ITOETCKOj ApaMu Axmuzoxa us 1960. ropuse.
Kpos npnyy o BpeMeHy HemoCpeHO HAaKOH 3aBpIIETKA Pa3OPHOr paTa, OH IMIIE MOJEPHY
Tpareujy o CJIOMy CBaKe eTHKe U IIpaBa, a/Ii I0CeOHO O MOPaTHOM IIPOIaJialby CaBPEMEHOT
npymrBa 1 yoBeka. CMoneToBa AHmueoHa, 3a pasnuky o Codoxkiose, Buile ce He 6aBu
OOYHOM IIPOTUB ayTOPUTApHOr Bilajiapa, Beh je cp>x mweHOr fenoBama mpaheme cBoje
CaBeCTH, CUCTeMa BPEHOCTY Y KOjii YBPCTO 11 6@CKOMIIPOMICHO Bepyje — 6e3 063mpa Ha
II03UBe HajMIINjMX, IpMYe JbYAM VIN MUIbee BIafapa. AHTUTOHVH BOAMY Huje 60p6a,
ob6pauyH, Beh UBpCTa OKOCHMIA y OCTBapemy Njeana. AHTUIOHA je (pM3MYKM OFCyTHa
y CMmoneToBoj fipaMu, Te6aHCKa 3ajeHNUIIA CaMO ITOCMATpa HbeHe IOCTYIIKe, YMMe ayTop
oce6HO MCTHYe NMPOo6IeM [APYIITBEHOT ¥ IOMUTUYKOT IparMarisMa, ONOPTYHM3MA U
amatuje. Tume ce — HUINTAa Mame pafuKanmHO — oOpaha M HamleM cajalllbeM TPEHYTKY.
AHTHUTOHA, CBOjOM HENOKONeO/bMBOM BO/BOM M BMCOKMM MOPA/JHUM CTaBOM, JJaHAC CBE
BUIIIE TIOCTaje HelITo HemocTojehe, He3aMucMMBo, HenogHOUUBYBO. OHA BMIIE HUje HEKO
KO Ce MOKe HaJjadyaTii, IpeoOpaTUTy WM YaK YKIOHUTU. AHTUTOHA HUje CaMO MUT KOju
ce MOXKe 3a00paBUTH, AHTUTOHA je JIOLIA CaBeCT Koja Hac IpOorama, OHa HaM je YBEeK Herzie
n3a nebha, yak u ako je Hermpamo 6e30poj myra. AHTUTOHA Hac nopceha Ha CBaKy IpUINKY
Kajia HUCMO JIelIOBa/IM, an je Tpebaso, mopceha Ha Halll CBaKOJHEBHM IIparMarusaM, Ha
MaJjIy U Be/IMKI OTIIOPTYHNM3aM, Ha APYIITBEHN KOH(POpPMIU3aM y KOjeM CMO ce M3ryOomm, Ha
CTpaxoBe KOjI HacC CIIpevaBajy /ja UICTPajeMo. CBAKOT TPEeHYTKa Kajja 3a60paBuMo Ha cebe.

[IpencraBy je Ha cieHy IOCTaBMO MIafy pepuTesb Jlyka MapiieH, ITo3HaT 110 aKTYe/THUM
OCTBapemMMa Ca Pa3BUjeHUM JIPYIITBEHO-TIOIMTUYKUM ¥ €TUYKUM IO3UIMjaMa, Koju ce
npsu nyT npegcrasno y CHI' Hosa Topuna.

Anmuzona je my da 3Hamo Ko cmo.
JIyka Mapuen




ABOUT THE PERFORMANGCE

The myth of Antigone, a proud and brave rebel, deals with the fundamental issue of the
conflict between unwritten human laws and the codified laws of the state, between ethics and
law, in ever-new forms from antiquity to the present day. At the same time, it also carefully
examines the functioning of society and the place of the individual in it. Dominik Smole,
one of the most significant voices of Slovenian dramaturgy, looks at the ancient myth from
this starting point in his poetic drama Antigone from 1960. Through the story of the time
immediately after the end of the devastating war, he writes a modern tragedy about the
breakdown of all ethics and rights, but especially about the moral decay of modern society
and man. Smole’s Antigone, unlike Sophocles, no longer deals with rebellion against an
authoritarian ruler, but the core of her action is following her conscience, a value system in
which she firmly and uncompromisingly believes - regardless of the calls of loved ones, the
stories of people or the opinion of the ruler. Antigone’s guide is not a fight, a confrontation,
but a solid backbone in the realization of ideals. Antigone is physically absent in Smole’s play,
the Theban community only observes her actions, thus the author highlights the problem of
social and political pragmatism, opportunism and apathy. In this way - no less radically - he
addresses our current moment, Antigone, with her unwavering will and high moral attitude,
today is increasingly becoming something non-existent, unimaginable, unbearable. She is
no longer someone who can be overpowered, converted or even removed. Antigone is not
just a myth that can be forgotten, Antigone is a bad conscience that haunts us, she is always
somewhere behind our shoulders, even if we deny her countless times. Antigone reminds
us of every occasion when we did not act, but we should have, reminds us of our everyday
pragmatism, of small and large opportunism, of social conformity in which we have lost
ourselves, of fears that prevent us from persevering. every moment we forget about ourselves.

The play was staged by the young director Luka Marcen, known for his current productions
with developed socio-political and ethical positions, who presented himself for the first time
at SN'T Nova Gorica.

Antigone is here for us to know who we are.
Luka Marcen
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Pexxuja: MUJIOII JIOJINR

Hpamarypruja: IIEPUIIIA ITEPVIINHR

Cuencku rosop: [Ip JbIJTbAHA MPKIN'Hh IIOITOBU'HR
Npejno pememne cuenorpadpuje: MVIOII IOJINR
Peanusanuja cuenorpaduje: MVPAIII BYKCAHOBITh
Kocrumorpaduja: MAPVMIJA MAPKOBU'R MUJIOJEB
Kommnonosame mysuxe: HEBEHA ITTYIIIMUITA
Kopeorpadmnja genc-rpyne: UPEHA MAKCMOBITh

YVIIOIE:

JKamn, kennep y kny6y - HEIVUIM HE3VIPOBU'R

Mapuuka, kenHepuna y kry6y - TEOJOPA TJPATUREBUR
Tocmogun Markosuh - PATTOBAH BYJOBU'R

Huna, rocnohuna us Bpio yrinegse nopopuue - IBA MMJTAHOBIIR
Tociopun nocneparan - AJIEKCAHIAP BYYKOBU'h

Tocnoha caBerHuKOBUIA ca penyTamjom - KATTMHA KOBAYEBIU'R
Tocropms caBeTHuK 6e3s penryranuje - JOBAH JOBAHOBITh
Tocopuu npegcegunk kry6a - ATEKCAHIOAP CPERKOBITR

Ena, xhu npegcennnkosa - BOJAHA BAMBITh

Tocnopun 6e3 ckpynyna - HEMAIbA CTAMATOBUR

ocnoba koja je merena na 3200 m Bucnne - MATITAJTIEHA MUJATOBUR
Tocnoha Mopen ITary - BAJA TYJOBI'Hh

Tocnopun u3 yrnegne nopopuue - BYUYM'h IIEPOBU'h

Tocropgus ca mo6pum Besama - [IPATAH CEKY/INR

TocnopuH Koju oyekyje 6oraro Hacneacrso - JAHWUIO TOHYAPEBUR
Tocnoba o kxojoj ce muoro manyhe - CO®VJA Y3YHOBI'h

Tocnoha pemakropka - IBAHA I'REITAHOBU'R

ITpodecop - CABA MUTIYTUHOBU'R

ITocnoBHa >xena - AHA JAHKOBI'R

Papaunn y cna genrpy - AJIEKCAHJAP TPAJKOBUR,

OUIINII TPAJKOBU'R

Hencepu y kmy6y - MMJIVIITA TOMUR*, TAPVICA PATOILIE*,
JAHUIIO ®PATUR*

*IInecna mkona Dare to dance

i

Directed by: MILOS LOLIC

Dramaturgy: PERISA PERISIC

Stage speech: LJILJANA MRKIC POPOVIC, PhD
Conceptual solution of scenography: MILOS LOLIC
Actualization of scenography: MIRAS VUKSANOVIC
Costume design: MARIJA MARKOVIC MILOJEV
Composing of the music: NEVENA GLUSICA

Dance group choreography: IRENA MAKSIMOVIC

CAST:

Jean, waiter in the club - NEDIM NEZIROVIC

Mariska, waitress at the club - TEODORA DRAGICEVIC

Mr. Matkovi¢ - RADOVAN VUJOVIC

Nina, a young lady from a very respectable family - IVA MILANOVIC
Mr. Post-war - ALEKSANDAR VUCKOVIC

Ms. Counselor with a reputation - KALINA KOVACEVIC

Mr. Counselor without a reputation - JOVAN JOVANOVIC

President of the club - ALEKSANDAR SRECKOVIC

Ela, daughter of the president - BOJANA BAMBIC

Mr. without scruples - NEMANJA STAMATOVIC

The lady who flew at an altitude of 3200 m - MAGDALENA MIJATOVIC
Mrs. Model Patu - VAJA DUJOVIC

A gentleman from a distinguished family - VUCIC PEROVIC

Mr. with good connections - DRAGAN SEKULIC

The gentleman who expects a rich inheritance - DANILO LONCAREVIC
The lady who is talked about a lot - SOFIJA UZUNOVIC

Mrs. Editor - IVANA SCEPANOVIC

Professor - SAVA MILUTINOVIC

Business woman - ANA JANKOVIC

Employees of the spa center - ALEKSANDAR TRAJKOVIC,

FILIP TRAJKOVIC

Dancers in the club - MILICA TOMIC*, LARISA RADONJIC*,
DANILO FATIC*

*Dare to dance dance school



KOMEQWIA TPEHA W NPEKOPAYEHA

(zpaMatypiuky mydpapHuK)

Ha xoje HaM je HauuHe, kao tumy, Hymmhes Mucmep [onap nanac npujemuus y ogHocy Ha Hymnha kakBor mamTumo us
LIKOJICKE JIEKTUpe?

IIpe cBera 360r y30ya/pKBe, y IpaMaTypILIKOM CMUCITY, BOOBU/bCKe TeXHUKE M MALITOBUTUX KOMeaMorpaCkux BU3ypa
ApYLITBEHVX IPYIIa U IOjef1HaLIA KOj) He OMpajy CpefcTBa fia Ce JOMOIHY HOBIIa, MOMM 1 4acTH, TaKOBaHMX/CIIAKOBAHNUX II0
MepuinuMa 6ypxoacKor ckopojeBuheBCKOT pyIITBa, HAPOUUTO Y KOMeMjaMa HaCcTa/luM TPUAECETUX TOfIIHA IPOLIJIOT BeKa,
Kao mro cy Mucmep Honap, Jlp n Yjesc.

TpapuumonanHo Tymaden, Hymmh ce cMeje cmaboctima, a He amcyphyma JbyAM M OPYLITBA. Y HalleM TyMademy
mpo6ieMaTn3yjeMo Ty Te3y ¥ IOCTaB/baMo IIMTambe: IITa Ce elllaBa Kaj ce HyluheBcKe clieHe IPeKOMIIOHY]Y, M3BMOHTUPA]y
U 3TyCHY TaKo Jia BOABW/BCKU MeXaHU3aM IIpepacTe y OYIYeIOBCKM XKYp KOjeM ce He HasMpe HU HOYeTaK HU Kpaj, WIN ¥
CaBpeMeHU KIIYIICKY IIapTU C peTpo-00eexjiuMa, WM 3a0Lliuja, MOKAA, Y IPaBlly TeaTpa alcypyia W LipHe Kombe Ha Tpary
J. Tunva?! Tpujyme pasyma, cMexa U >KUBe pedy HeKaJl je MOrao Jia IIOCIY>KM 4aK U MOpPaJHOM OJIOLIY Ja OCBECTU CBOje
CMabocTy U Jla KOMMKO-TOMMKO KOpuryje coje moctynke. Crabo ce muiryeBe paljiOHaMMCTUYKe MOOyMe 4UTajy faHac, y
MOCTUCTOPUjCKOM, TIOCTTEOPMjCKOM ¥ MOCTBPEJHOCHOM CBETY, a/l CMO HACTOja/y fa Ta HeBece/la CIO3Haja, MaKo CTBapa
CBOjeBPCHU IIYM (fla He Ka>keM IapajIoKC), UIIaK He YIPO3M HU HaLly IO30PYIIHY BU3N]Y, H 3aHOCHO KOMUYHY U OYpIecKHY
HyuheBCcKy UIpy — BPTOI/IABO BeCely, ap/IeKMHCKY MPOHUYHY U CATUPUYHY.

Komenuja Mucmep Jonap (mocne mpaussende 1932, npsu mmyT ce y oBoM Beky urpa y Hapogaom nosopuiury y beorpany),
IIPBEHCTBEHO je KOMeflnja CUTYalluje ¢ eleMeHTIMa KoMefiuje HapaBu. Pazoyapany u nuHuaHyM Markosuh - rpabanuH koju
pacronaxxe M3BeCHIM OOTaTCTBOM — Y JKe/bU Ja Ce OCBeTU IPYLITBEHOj IPYMN KOjOj M caM IIpUIIafia U [eBOjIU Koja TIa je
OCTaBUJI4, YCIIeBa [a MX MOPaIHO KOMIPOMUTYje BEIlTO CMUIL/BEHOM U M3BeIeHOM CIUIETKOM (acolyujaliija Ha XaM/IeTOBCKY
KJIOIKY je yBeK fobpopomnina)!

Enuthu xy6 ckopojesuhea u 6ypixyja mosepyje aa je konobap JKan mocrao 6orary HacJTeSHUK U Ha KOjeKaKBe HadMHe
II0YHe Jia ce HOofBOpaBa 1 ynaryje Muctepy Jlomapy 1 Tako pa3oTKpyBa CBOjy IpaBy (IOXIEIIHY 1 IIOPOYHY?) IPUPOXY.

Hymmhy cy xpuruyapu crmoumTaBamu — Maje wiM 4ak Behe HaMBHOCTM y MOTMBUCAIBY pajibe, M3BECHO IPejako
TUNN3UPAIbE NIA, KOHCTPYKTUBUCTUYIKO KOMIIOHOBaM€ KOMeJMje, HApOYUTO BUI/BMBO Ha IOYETKY U Ha Kpajy OBOT Jena
— HeJOCTaTKe Koje je MMcal] HaCTOjao ia HaJIoOMeCT!U XXMBOMUCHUM PUTMOM IIPOMeHa, Y30YI/bUBUM KOMUYHUM CLIeHaMa y
KojuMa BepbaHa KOMVKa VAPY>KeHa ca CUTYAlMOHOM Jlaje CHa)KHA MpPOHNMYHA casByd4ja M 3Hauema. Ta BpcTa OypreckHe
KOMIKe KOja MMaHEeHTHO Cafip>K! epoC M eTOC CMeXa OMIa je MHCIMpAaTUBHA M ITIyMIMMa U LielIoM TUMY, 6e3 063upa Ha
MaHe, Te CMO, Kao LITO PeKOX, 3aK/by4iIn Aa je HymmheBCKM MeXaHM3aM BOABM/bCKE paMaTypruje yBeK KOHCTPYKIja/
KOHBEHIIfja >KaHpa KOjy ZOJATHO Tpeba 3a0IUTPUTY Y PasUTPaTHL.

Hanme, 4nM jemHo M1cMO M3HEHATHO JOCIIe Y KITY0, ITOYMIbe BeIMKa U CMeIllHa IOMeTHba, OIMOTaBa Ce CTapa CaJloOHCKa I
TOTOBO MCTOBPEMEHO IIOTIIYHO HOBa KOMIYHA 3aBp3/laMa O jeIHOM MapMOHETCKOM ApYLITBY crekTakita (Hymmh nyxosuro
omaxka — JaMe IOCTajy ToaneTe — U Takopehu aHTuumupa ¢peHoMmeH o kojeM he I. Jlebop mucatu roToBO TpM JelieHUje
KacHIje), BbYXOBOM IIPeBONHMKY-TpOyx0360pLy 1 XXpTBHU Kojy Markosuh y3nike y Hecnyhene BucuHe (amysuja kako Ha E.
MopeHose 38e30e, Tako 1 Ha @. baymosor Yapobmwara u3z O3a Takobe je nobpoporna)!

YuHu ce, HUKAJl Kpaja TOBAYKMM ITpUYaMa, OTHOCHO MaXHAllMjaMa MCTPajHO CaMOYBEPEHOT, 6eCKPYITY/I03HOT X IMHWYHOT
Markosuha, Koju 6e3 MKaKBOT 3a30pa >ke/M ja 00eIOaHM [ja CBe MOXKe Ia ce KyIIM — U 4acT u novact. Ha xpajy xpajesa, y
CBOjUM HAaCTOjam¥IMa fia OIpaBJa eKCIIepUMEHT (YOUMTH Be3y ca 30MMHUM MaHU(ECTOM HaTypanusMa) y KOju je YBYKao
1e/I0 CaJIOHCKO APYLITBO, OH he ce To/mmko 3amer/baty fa he Ha Kpajy MopaTu Jja ce Cyouu ¢ KOHCEKBeHI[aMa TaKBOT (ayTo)
HecTpyKTUBHOT umHa. JInk MarkoBuha nyryje MHOro Tora paHujuM nukosuma bpanuciasa Hymha. OH je, Ha usBecTaH




COMEDY OF FRICTION AND EXCEEDING
(dramaturgical codebook)

In what ways, to us as a team, is Nusi¢’s Mister Dollar receptive today compared to the Nusi¢ we remember from school
textbooks?

First of all, because of the exciting, in the dramaturgical sense, vaudeville technique and imaginative comedic views of
social groups and individuals who do not choose the means to get money, power and honor, varnished/packaged according
to the standards of bourgeois new money society, especially in comedies created in the thirties of the last century as which
are Mister Dollar, PhD, and Ujez.

Traditionally interpreted, Nusi¢ laughs at the weaknesses, not the absurdities of people and society. In our interpretation,
we problematize such thesis and ask the question: what happens when Nusi¢’s scenes are rearranged, edited and condensed
so that the vaudeville mechanism turns into a Bunuel party with no beginning or end in sight, or into a contemporary
club party with retro features, or behind, perhaps, the directing of the theater of the absurd or the black hut on track of D.
Lynch?! The triumph of reason, laughter and living words could once help even a moral scumbag to realize his weaknesses
and to correct his actions as much as possible. Today, in the post-historical, post-theoretical and post-valued world, the
writer’s rationalistic motivations are poorly read, but we tried to ensure that this unhappy realization, although it creates a
kind of noise (not to say a paradox), does not threaten our theatrical vision, nor the delightfully comic and burlesque Nusi¢
play - dizzyingly cheerful, harlequin ironic and satirical.

The comedy Mister Dollar (after its premiere in 1932, it was performed for the first time in this century at the National
Theater in Belgrade), is primarily a situation comedy with elements of comedy of nature. Disappointed and cynical Matkovi¢
- a citizen with a certain amount of wealth - in his desire to take revenge on the social group he belongs to and the girl who
left him, manages to compromise them morally with a skillfully devised and executed plot (the association with Hamlet’s
trap is always welcome)!

The elite club of new money and bourgeois believes that the waiter Jean has become a rich heir, and in some ways starts
to flatter and invest in Mister Dollar and thus exposes its true (greedy and evil?) nature.

Critics respected Nusi¢ - small or even greater naivety in the motivation of the action, certain over-typing of characters,
constructivist composition of comedy, especially visible at the beginning and end of this work - shortcomings that the
writer tried to compensate for with a vivid rhythm of changes, exciting comic scenes in which verbal comedy combined
with situation gives strong ironic consonances and meanings. That kind of burlesque comedy that immanently contains
eros and the ethos of laughter was inspiring to the actors and the whole team, regardless of the flaws, and, as I said, we
concluded that the Nusi¢ mechanism of vaudeville dramaturgy is always a construction/convention of the genre that needs
to be further sharpened and played with.

Namely, as soon as a letter suddenly arrives at the club, a great and funny uproar begins, the old salon and almost at the
same time completely new comic tangles unfold about a puppet society of the spectacle (Nusi¢ wittily observes - ladies give
into the glamour - and so to speak anticipates the phenomenon that G. Debor will write about almost three decades later),
to their leader-belly wrestler and victim whom Matkovi¢ raises to unimagined heights (the allusion to both E. Moreno’s Star
and F. Baum’s Wizard of Oz is also welcome)!

It seems that there is never an end to the hunting stories, that is, the machinations of the persistently self-confident,
unscrupulous and cynical Matkovi¢, who without any leeway wants to reveal that everything can be bought - both honor
and respect. After all, in his efforts to justify the experiment (notice the connection with Zola’s manifesto of naturalism) into
which he dragged the whole salon society, he will become so entangled that in the end he will have to face the consequences
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Ha4lH, MK YOBeKa, TProBlia, 3ar0BOPHMKA IMHIYHe (uio3oduje Ja ce cBe MOXKe KYINUTH, ajli OH je caMO Hau3IIe]
KOMJYaH, a 3allpaBO MaKUjaBeNMCTUYKM MyTaH JIUK, jep MyILITa /ja HeC/IaHa Illajia CKAM3He y eTUYIKY YIIUTaH OITIef.

Hynmhesa gpamMaTypruja mapogudHo je mporejcka: MusaHTpoIl MatkoBuh HUKaKo fia ce Ipeo6pasit, NaKo ce YMHY
Zla je HEeKO KO CYINepUOpPHO BJIajia pPyruMMa U coOOM, OH HMKaKO He MO)e fia u3abhe u3 cBoje Koxe, HU Ja pasMpcu
KOHIIe Koje IpyruMa of nmodeTka Mpcu. Kao y Iocnohu munucmapxu, tTako nu 'y Mucmep Jjonapy cTM4eMoO yTUCAK, aKO
He U BOAjePCKU Y>KUTaK fia CLieHOM JeyIIyjy IVIACTUYHY, CMELIHY, CIIOHTAaHO pa3o6afaHyl IMKOBY, TUIIMYHY 32 jefHy
rpabaHCcKy cpefMHY KoOja je cTa/lHO y JIOBY Ha HOBal] OOTaTyX yfjaBada, IJTafIHUX CBaKOjaKUX 4acTV M IPOBOJA Ife ce
HOBLIM pacumajy. To HMCY KapyuKupaType, HETO JIMKOBY KOj) Cy KOMWYHY 300r CUTyallije y KojuMa ce Hajlase, 300r
HaCTojama fla ce CYIPOTCTaBe HeKOM TOKY porabaja, 36or Tora ITO MOpajy [ja pajie OHO IITO je CYIPOTHO HBUXOBUM
amOunyjama. Bomembcka papaMarypruja fobuja peanncTHMUKu 3penmja KoMepuorpadcka obenexja. Bep6anHa
KOMUKa y QYHKLM)jH je KOMMKe CUTYaluja, Koja ImaK fobuja moacTuiaje ox Komuke Hapasu. Vinak, Mucmep [Jonap je
IIPBEHCTBEHO M3BaHpeHa KOMeMja CUTyalje, KOMelvja HapaBl, a TeK OHJa IpyIITBeHa KoMenyja. To je 6eckpajHo
BeceyIa KOMeuja, K0joj MPOHMYHe 1 CaTMpUYHe PeIUIiKe, M3BeCHe APYLITBeHe ¥ MOMUTIYKe pedepeHlie, fajy myHohy
Y U3y3eTaH KOMWYHY (a1 U He caMO KOMUYHM) IOTeHLUjal.

JHox Hymuh dapcnuno npukasyje gocagoM 3acuhere 6yp)xyjcke SkeHe U MaXoM Ce pyra BUXOBMM IIpelio3aMa,
POMAHTMYHO HAVBHUM CHOBMMA ¥ APYLITBEHMM aMOulyjama, y nuky Iloc/oBHe >KeHe, MIIAK, IIpeIO3HajeMo
€MaHIMIIOBaHy ¥ TPE3BEHY >KEHY KOja 3Ha Jila Cy BpeMeHa BUTe30Ba M JjaMa — U3 IeCMapulia U Iupa — Mpoxyjana
U He 1ubM ce §a O CBOM 3aHMMamby Iporopopu 6es3 mappoHa. IIpuToM, BUMI/BMBO je NUIIYEBO HACTOjambe fia Oe3
006311pa Ha CKJIOHOCT XyMOpecKaMa, CTUI/BYBO IIPOrOBOPY O CaBPeMEHMM JKEHCKUM IIpo6IeMMMa, Te Ia UX KOJIUKO-
TO/IMKO CLIEHCKM apTUKY/INIIe U aKTyenusyje — Hacnyhyjemo /i oBge, Makap, exo X. V63ena u b. llloa?! Kao u y
IpyrMM KoMefujaMa 13 Tor BpeMeHa, Hymuh ce Ha mpBu moren urpa I0O3HaTUM KOMeRMOrpadCKUM M CLEHCKUM
cpencTBUMA. Ay Beh Ma>k/bUBUjUM YMTaEeM yodaBaMo U mpoMeHy. TauHo je fa Hymmh mimre ¢ HamepoM fa cMexom
Pasro/nTy JbYACKe CTaboCTy KOjUM He IIPecTajeMo fia ce CIaiuMOo, KojeM IpyuberaBaMo jep je TeKOBUT 3a CBe HaC KOjU
YXKVMBaMO Y YyZOTBOPHUM CBOjCTBMMA IIO30PUIITA, alu He Tpeba 3abopaButu fa je Hymmh uctoBpemeHo KpuTuyky,
pealMCTIYKM, KaTKaj| ¥ BeOMa OLITPO, TOBOPYUO O JbYLCKUM M APYIITBeHUM O0/bKaMa, T0ce6HO aKo HUCY Y CKIafy ca
TPaJUIVIOHATHUM €TUYKUM HOpMaMa.

/.../ Hymmh je nmak npoHamao eeraHTaH Ha4MH Jja Ce Ha CLIEHM ZYXOBMUTO IIOUTPa C MIMEHUMa, ICEYHOHMMIMA
U HaIyMMIMMa — JaHac TeK XUIepTpodupaHMM IpobIeMOM MMM, peHOMea, [PYLITBeHMX ynora u (IOIUTHUKE)
UJEHTUTETa — IOLITO je Kao Mucall OfyBeK TeXNO fia OHO IITO je aKTYye/lHO, YaK M aKo OOIHO, MOXJa TPayMaTCKU
HeCBeCHO, [0YMBa Ha BJIACTUTOM VUCKYCTBY, 3aMCTa IIPETOYM Y yIedaT/buBy KoMemmorpadcky rpaby — y Mucmep
Honapy, xonobap YKaH, kojeM TO yomuTe Huje IPaBo MMe, Y jefHOM TPEHYTKY TONMKO ce CIymy (LMHUK 61 ZOoJao —
IIOKOHJMPY) fla He MOXKe JIa Ce CeTY HU KaKO ce 30Be HU KaKO ce IIpe3yBa.

C 063upoM Ha TO fia je >KUBeO U cTBapao TpupeceTux roguua XX Beka, Hymmh je umax Mopao fa Mckycu u casHa
M OHO IITO My je oMoryhmmo fja mpekopauy JOTajallllba CTBapajadyka MCKYCTBa M Jla Ce YXBaTU YKOLITAll KaKo ca
caBpeMeHUM IpolJieMyMa ApYyIITBeHe U Jby/ICKe er3UCTEeHIMje TaKO M Ca HeKMM OHTOJIOMIKUM IpobIeMuMa, Koje
HIje caMo oOpabuBaja KIacyyHa Tparefyja Hero M Be/lMKa KIacM4Ha ¥ MOfiepHa KoMenuja. bamr Kpo3 Ty cBecHO
TPaHCIPeCUBHY, CyOBep3UBHY IIPU3MY IIpeBYpamba 1 OACTyIama, NonudoHnje 1 Kako(oHMje, U3BOPHOT ¥ MOHTUPAHOT,
VIMAaHEHTHOT ¥ aCOLMjaTVMBHOI, ayIMTUBHOT U TEJIECHOL, MHTVMHOT ¥ KOJIEKTMBHOL, (DMKCHOT U MMIIPOBM30BAHOL,
CTapor ¥ HOBOT — OI7IE[A0 Ce ¥ IIPOIIeC pajia Ha HAIlOj TPENCTaBU.

Iepuma IMepummh




of such a (self)destructive act. The character Matkovi¢ owes a lot to Branislav Nusi¢’s earlier characters. He is, in a certain
way, the figure of a man, a merchant, an advocate of the cynical philosophy that everything can be bought, yet he is only
seemingly comical, but actually a Machiavellian shadowy character, because he lets an unsavory joke slip into an ethically
questionable experiment.

Nus$i¢’s dramaturgy is parodically protean: the misanthrope Matkovi¢ can never be transformed, even though he
seems to be someone who rules others and himself superiorly, he can never get out of his skin, nor untangle the threads
that he tangled with others from the beginning. As in The Minister’s Wife, so in Mister Dollar we get the impression, if
not the voyeuristic pleasure, that plastic, funny, spontaneously indulgent characters parade around the stage, typical
of a middle class that is constantly on the hunt for money from rich suitors, hungry for all kinds of honors and parties
where money is wasted. These are not caricatures, but characters who are comical because of the situation they are in,
because of their efforts to oppose some course of events, because they have to do what is contrary to their ambitions.
Vaudeville dramaturgy acquires more realistic and mature comedic characteristics. Verbal comedy in function is a comic
situation, which in turn receives incentives from the comic nature. However, Mister Dollar is primarily an extraordinary
situational comedy, a comedy of nature, and only then a social comedy. It is an endlessly cheerful comedy, to which ironic
and satirical lines, certain social and political references, give fullness and exceptional comedic (but not only comedic)
potential.

While Nusic¢ farcically portrays bored bourgeois women and largely mocks their prettiness, romantically naive dreams
and social ambitions, in the character of the Business Woman, we nevertheless recognize an emancipated and sober
woman who knows that the times of knights and ladies - from songbooks and lyres - have passed and she doesn’t hesitate
to talk about her profession unapologetically. At the same time, the writer’s effort to speak shyly about contemporary
women’s problems, and to articulate and actualize them as much as possible, regardless of his inclination towards humor,
is visible - do we sense here, at least, an echo of H. Ibsen and B. Shoah?! As in other comedies from that time, Nusi¢ at first
glance plays with well-known comedic and stage tools. But by reading more carefully, we notice a change. It is true that
Nusi¢ writes with the intention of exposing human weaknesses with laughter, which we never cease to laugh at, which we
resort to because it is healing for all of us who enjoy the miraculous properties of theater, but we should not forget that
Nusi¢ is simultaneously critical, realistic, and that sometimes he spoke very sharp about human and social ills, especially
if they do not conform to traditional ethical norms.

/... Nusi¢ nevertheless found an elegant way to humorously play with names, pseudonyms and nicknames on stage
- today only a hypertrophied problem of image, reputation, social roles and (politics) of identity - since as a writer he
always aspired to what is current, even if painfully, perhaps traumatically unconscious, it rests on one’s own experience,
it really translates into a striking comedic structure - in Mister Dollar, the waiter Jean, whose name is not his real name
at all, at one point is so funny (a cynic would add - condescension) that he cannot remember his first name or last name.

Given that he lived and created in the thirties of the 20th century, Nusi¢ still had to experience and learn what
enabled him to go beyond his previous creative experiences and to come to grips with both contemporary problems of
social and human existence as well as some ontological problems, which were not only dealt with by classical tragedy,
but also by great classical and modern comedy. Through this consciously transgressive, subversive prism of turmoil and
deviation, polyphony and cacophony, original and staged, immanent and associative, auditory and bodily, intimate and
collective, fixed and improvised, old and new - the process of working on our play was reflected.

Perisa Perisic¢
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CPEQA
4 . : Bupa OrtbenoBuh

CPNCKO HAPOAHO NO30PULLTE
NYr HOBU TBPHABA TEATAP (CPBUJA)
Pexuja: Bupa Ort-eHoBuh

w— Vida Ognjenovi¢ | =

SERBIAN NATIONAL THEATER AND THE NEW FORTRESS THEATER CI
Directed by: Vida Ognjenovi¢
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Pexxuja: BUTA OTIThbEHOBU'R

Koctumorpaduja: JEIMMCABETA TATUR YYTYPUIIO
Cuenorpaduja: JKEJbKO IIMITKOPU'R

un MJTAJEH CTOJAHOBU'R

Mysuxka: HUKOJIA YYTYPUIIO

VIIOTE:

Mununa Crojagunosuh - HATAIIIA CTAHUIINWR
Bacunuje, ABa, men oran — IIPETPAT MOMYIMTIOBU'R
Jenmucapera, mena majka - TOPDAHA KAMEHAPOBU'R
Karuna, mena cectpa - TAMAPA CTAHVCABJBEB

Byk Kapayuh - MUMOJIPAT IIETPOBU'R

Muna Kapanuh - JOBAHA BAJTAIIEBU'R

Ana Kpayc Kapayuh - TOPJAHA HYPLEBUR JVIMIh
Jby6omup Henagosuh - JOBAH HEIIKOB'h
Jypsur ®pankn - MUTPOCJIAB ®ABPU

Hopbhe Pajkosuh - MVMIJIOBAH OVITIMIIOBUR
Josan - MUJIO JIEKT'R

Cgeto3ap, Munnynn 6par - MAPKO CABKOBU'R
Tony6an - IEBA MAPJAHOBI'h

Crnennna Credanuja - CAIbA PYICTU'R KPAJHOB
Cnenuna Mera - BUIIIEbA OBPAJTOBU'R

Crnemnna Ilemra - CAIbA MUKUTUIIINH

o

Directed by: VIDA OGNJENOVIC

Costume design: JELISAVETA TATIC CUTURILO
Scenography: ZELJKO PISKORIC

and MLADEN STOJANOVIC

Music: NIKOLA CUTURILO

CAST:

Milica Stojadinovi¢ - NATASA STANISIC

Vasilije, Ava, her father - PREDRAG MOMCILOVIC
Jelisaveta, her mother - GORDANA KAMENAROVIC
Katica, her sister - TAMARA STANISAVLJEV

Vuk Karadzi¢ - MIODRAG PETROVIC

Mina Karadzi¢ - JOVANA BALASEVIC

Ana Kraus KaradZi¢ - GORDANA PURDPEVIC DIMIC
Ljubomir Nenadovi¢ - JOVAN NESKOVIC

Ludwig Frankl - MIROSLAV FABRY

Porde Rajkovi¢ - MILOVAN FILIPOVIC

Jovan - MILO LEKIC

Svetozar, Milica’s brother - MARKO SAVKOVIC
Goluban - PEPA MARJANOVIC

Blind Stefanija - SANJA RISTIC KRAJNOV

Blind Mela - VISNJA OBRADOVIC

Blind Pela - SANJA MIKITISIN



PEY PEUTEIbA

I[TojaBa Mummie CrojagnuaoBrh Cpriknibe y KibVDKEBHOCTH 3aHMMAJIA M€ jOIII Off IPBUX
IIKO/ICKMX CasHama. 3alpaBo, CBY CMO Ce IIPUMWWIM Ha aHer#AoTy ja je Hberomr ckopo
TOJ|/IEra0 MCKYIIEY U 3Ka/INO LITO je IO MAHTHUjOM, IIa He MOYKE [ja IMa TaKBY JIETOTULTY
3a KHerumYy. Vmak, Tex Kaja cam Ho6uia KibVDKeBHY Harpajfy meHOr MMeHa, banmia cam
ce Ha YMTambe U UIIYNTaBabe IeHOT flefa, jep Me O1/I0 CpaMoTa fla TAKO MaJjIo 3HaM O 0j.
[Toyera caM OIICECHBHO Jja ce 6aBUM 4YyFHOM CynOMHOM Te moetece. OpMax caM Bupena
IpaMcKy Haboj y TOM MaTepujaty, amu MH je 6110 jacHo fia He Tpeba fja muiieM 6uorpadcky
IipaMy, MaKo je meHa 6uorpaduja Beoma ,,JpaMaTHdHa: KAKO Ce TO Ka)ke 3a HeCBaKI/AIlibe
xuBoronuce. Ho, MeHe je, umtak, MHOTO BHIIIE 3aHMMAO HheH HUIITA Makbe ,,APAMATUIHN
CYK00 ca caMoM cOOOM.

IIpencraBy Iloemeca 3aMmcamia caM Kao CLIEHCKY pacIpaBy O y3pOLMa Te HeHe
HecHaheHocTu. OHa je, o cBemy cynehm, xapko xestena ia CBe IIOPaBHa, Jja CBOj IIOETCKNU
fap HuBenuine ca obOM4ajuMa, Ja He HapyllaBa CBOj CTaTyC yAaBade 1 He 3aHeMapyje
nopoxnyHe obaBese Koje je mMana kao Khep u cectpa. 3aTuMm Ha cama, [ja 4e3He 3a
’by0aBIby, fa momupiu bybaBHa ocehamwa 1 cMepHocT. Ho, Husje nino. Ipesnuiue je Ty 61mmo
HeIIO3HAHNIIA 32 M/IAJy [eBOjKy... IbeH 3aHOC je 610 POMAaHTMYAPCKM MCKPEH, Al OHA
HIfje MMaJIa IpaBy MOeTCKY XpabpocT fia ce cnobofHO n3pasn, Beh ce cryXua eCHUIKUM
peTopckuM ma6moHnMa. Mojy nakmsy je HajBuIle IPUBYKAO BEH CTPax Off cebe, of cBOT
TaJIeHTA, TO je OVJIO CPEAUIIHO ITOJIA3MIITE 33 MOjY CLIEHCKY PacIIpaBy.

Bupga Ormenosuh




A WORD FROM THE DIRECTOR

The appearance of Milica Stojadinovi¢ the Serb Woman in literature has interested
me since my first school cognitions. In fact, we were all infatuated by the anecdote that
Njegos almost succumbed to temptation and regretted that he was under a mantle, so
he could not have such a beauty for a princess. However, it was only when I received
a literary award named after her that I threw myself into reading her work, because I
was ashamed to know so little about her. I began to obsessively deal with the strange
fate of that poetess. I immediately saw the dramatic charge in that material, but it was
clear to me that I should not write a biographical drama, even though her biography
is very dramatic: as they say for unusual biographies. However, I was much more in-
terested in her no less dramatic conflict with herself.

I imagined the play Poetess as a stage discussion about the causes of her bewilder-
ment. She, by all accounts, ardently wanted to settle everything, to level her poetic
gift with customs, not to violate her status as a married woman and not to neglect the
family obligations she had as a daughter and sister. Then to dream, to long for love,
to reconcile love feelings and modesty. But it didn’t work. There were too many un-
knowns for a young girl... Her rapture was romantically sincere, but she did not have
the real poetic courage to express herself freely, but instead used poetic rhetorical pat-
terns. What attracted my attention the most was her fear of herself, of her talent, that
was the central starting point for my stage discussion.

Vida Ognjenovi¢
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CENTENGAP GVEMA, HEQE/bA W “ﬁHEﬂEﬂJAK

CATUPUYKO KA3ANULLTE, KEPEMNYX®, 3ATPEB (XpBatcka)
Pexuja: MA0JI0 MARENHK

Eduardo de Filippo

SATURDAY, SUNDAY
AND MONDAY

SATIRICAL THEATRE KEREMPUH, ZAGREB (Croatia) Fol R B A
Directed by: PAOLO MAGHELLI 7z RGO &




Ilpeson: BPAHKA PAKITh

Pexxnja: ITAOJIO MABEIU

Apanranuja u gpamarusanmja: JKEJbKA YIOBUYWH ITIENITUHA
Cuenorpaduja: MMTJbEHKO CEKYINh
Koctumorpaduja: MAPUTA ROIIO

Komnosuropu: UBAHKA MA3YPKUJEBII'h

u JAMIP MAPTUHOBII'R MPJIE

AyTop Bupeo-npojexuuja: UBAH MAPYIINEH K/ITN®
Husaju ceerma: AJTTEKCAHIOAP YABJIEK
Kopeorpadkuma 3a miec mam6o: TAMAPA JECIIOT
Acucrenrt pepurerba: MAKC ®OPETU'R

AcucreHT pegureba u nHcnunujent: MVIPEJIA TUXABA

YVIIOIE:
Posa - JINMHIA BETOIbA
Bupimauja - MMA AHOYIMTh BAJTIEHTIIh

Ienuno - JPAJKEH YYYEK

Poxko - ®UJINII JETEJINR
®epgepuxo - VITOP JYPUHITh
Antonno - BUJIMM MATYIJIA
‘Bymujanena - JOCUIIA AHKOBII'R
Amemnja - AHUTA MATWR JEINR
Atummo - MATUJA ITAKOPOIA
Pagaene - MAPKO MAKOBUYNR
JIyubhu Jauueno - XPBOJE KEUKEII
Enena Jauueno - BPAHKA TP/IMH
Kpojau - BETPAH MJIMKOTA
Miuxkene - JAMUP IIOJbBUYAK
Mapunja Kapomnaa - AHA MAPAC XAPMAHJEP
Po6epro - TABOP KOBAY

Ioxrop - KAPJIO MJTIMHAP

i

Translation: BRANKA RAKIC

Directed by: PAOLO MAGHELLI

Adaptation and dramatization: ZELJKA UDOVICIC PLESTINA
Set designer: MILJENKO SEKULIC

Costume designer: MARITA COPO

Composers: IVANKA MAZURKIJEVIC

and DAMIR MARTINOVIC MRLE

Video projection author: IVAN MARUSIC KLIF

Light design: ALEKSANDAR CAVLEK

Choreographer for mambo dance: TAMARA DESPOT
Assistant director: MAKS FORETIC

Assistant director and stage manager: MIRELA TIHAVA

CAST:

Rosa - LINDA BEGONJA

Virginia - MIA ANOCIC VALENTIC
Pepino - DRAZEN CUCEK

Rocco - FILIP DETELIC

Federico - IGOR JURINIC

Antonio - VILIM MATULA 1
Giuilianela - JOSIPA ANKOVIC

Amelia - ANITA MATIC DELIC

Attilio - MATTIA SAKORONJA

Rafael - MARKO MAKOVICIC

Luigi Janiello - HRVOJE KECKES

Elena Janielo - BRANKA TRLIN

Tailor - VEDRAN MLIKOTA

Mikele - DAMIR POLJICAK

Maria Carolina - ANA MARAS HARMANDER
Roberto - DAVOR KOVAC

Doctor - KARLO MLINAR



PEY IPAMATYPTA

Cy6oma, Hedjera u nouedjemwax, pemek-gjeno Enyappma me ®wmuma, TanujaHCcKor fpamaTudapa,
DIyMIJa ¥ pefaTe/ba, UCTPaXKyje AMHAMUKY OOUTE/bCKMX OFHOCA U APYIITBEHMX HOPMU. Y HU3Y
KOMMYHMX CUTYyalluja Koje ce forahajy TijekoM jemHora BUKeH[a, IpefcTaBa HaM OTKPUBA Pa3IninTe
TIOI7Iefle Ha TTapTHEPCKe OffHOCe, 6paK, Kapujepy M XMBOT caM. Jako je oBa jpaMa HamucaHa Ipuje
MHOTO fieceT/beha, HWe3nHe TeMe, Kao IITO Cy aHAa/AM3a XXMBOTA Y 3ajeNHNIN, HEOCTaTaK Ipase
KOMYHMKaIlyje, Tpaxkeme paBHOTeXXe MaMely IOCIOBHIX o6Be3a ¥ MPMBATHOTA >KMBOTA, IIOTI0XA]
JKeHe Y IPYLITBY KOji TPaXkut IPOMjeHY, TeHepalijcke pas/iuKe — M JAaHAC CY UTEKAKO pelleBaHTHe.

Kpos xymop u catupy, amm u J03y cjeTe U Tyre, IpefcTaBa OCIMKaBa YHMBep3alHe acIeKTe
MeDy/byacKux ofHOca M Ipy)Ka IIPUTOAY 3a PasMMIUBAake O BIACTUTUM HPUOPUTETUMA U
BPUjeTHOCTMMA y OBOM HallleM YOP3aHOM CBIjETY.

Hepjersanm pydax y somy oburersu [Iprope oKyI/ba Tpy FeHepalijje Koje XX1Be IOJ, ICTYM KPOBOM.
Ty je mjenm, saTum popmuTe/by, Ajelia, IHUXOBU IapTHEPH, TeTa, Hehak, cycjemy u Ipyry He3BaHM WIN
IIaK 3BaHM FOCTY — IUIejafia IMKOBA YMja Hac MAapOIMKOCT YBOLY Y 60raT 1 4ecTo TypOy/IeHTaH CBUjeT
pasrpaHaTHX OOUTE/bCKMX VM MHUX OffHOCA IOK Ce Iperumhy HUTY BUXOBUX CyROMHa 1 MehycobHmx
Besa. [lTymMauky aHCaMO/ BjeIITO pasoTKpMBa ClIOjeBe XXVMBOTA CBOjUX JIMKOBA, OTKpMBajyhm Ham
IbIXOBE TajHe, CTPaxoBe, aMONIIMje ¥ CHOBe. Y TOMe MeAMTEPaHCKU [IACHOM aly UIIaK MHTVMHOM
OKpY>Kelby OTKPUBajy Ce YHUBep3a/IHe UCTVHE Koje Hac CBe IOBe3Yjy, Kao IITO je IPUPOHA >Ke/ba 3a
’by0aB/by, pasyMujeBarmeM U IpumagHomhy.

Kao mHTpuranran okBMp HpMuM IOCITY>KHO je Cyko6 mameDy crapor m HOBOTL, MHTepaKuuja
Tpaguiyje M MopepHoct. Obutes Ilpuope 4BpCTO je yKOpUjeleHa y CBOjUM HAIIOMUTAHCKUM
TpajMIjaMa, alyu ce CyodaBa C BjeTPOBMMa IPOMjeHa KOjy IyIly Kpo3 muxose >kupoTe. Cykob
reHepallja jaCHO WIyCTpupa HaretocTy usMely npuxsahama ycrocTaB/beHIX HOPMU U HeM36je)KHOT
Tpa’kel-a HOBMX ITyTOBA.

Ha xomn1y, ceujer npencrase Cy6orma, Hedjepa u noHedjebax MOCTY>KUO je KaO MUKPOKO3MOC
IpyWTBa, OfipakaBajyhm mIpoMjemyBa BpeMeHa M CIOXEHe OHHOCe Koju [eDUHUPajy JbYACKY
ersucreHnyjy. VMcrpaxyjyhu mapraepcke ogHoce, 061Telb, TPaIULIN]Y, MOLEPHOCT V1 0COOHE aMbuIyje,
ApamMa HY[Y HUjaHCHPAHO pasyMujeBaibe M3a30Ba ¥ KOMIUIEKCHOCTH C KOjIMa Ce JbY[M CyOuaBajy y
CB0jOj TTOTpasy 3a cpehoM U UCTTyereM.

Kemka Ygosmunh ITnemrruna




A WORD FROM THE DRAMATURGE

Saturday, Sunday and Monday, the masterpiece of Eduardo de Filippo, an Italian playwright, actor
and director, explores the dynamics of family relationships and social norms. In a series of comical
situations that take place during one weekend, the play reveals to us different views on partner
relationships, marriage, career and life alone. Although this drama was written many decades ago,
its themes, such as the analysis of community life, the lack of proper communication, the search for
a balance between professional and private life, the position of women in society seeking change,
generational differences - are still very relevant today.

Through humor and satire, but also a dose of nostalgia and sadness, the play depicts universal
aspects of interpersonal relationships and provides an opportunity to reflect on one’s own priorities
and values in our fast-paced world.

Sunday lunch at the home of the Priore family brings together three generations living under the
same roof. There is the grandfather, then parents, children, their partners, aunts, nephews, neighbors
and other uninvited or invited guests - a constellation of characters whose colorfulness introduces us
to the rich and often turbulent world of ramified family and other relationships as the threads of their
destinies and mutual connection. The acting ensemble skilfully exposes the layers of their characters’
lives, revealing to us their secrets, fears, ambitions and dreams. In this Mediterranean loud but still
intimate environment, universal truths are revealed that connect us all, such as the natural desire for
love, understanding and belonging.

The conflict between the old and the new, the interaction of tradition and modernity served as an
intriguing framework for the story. The Priore family is firmly rooted in their Napolitan traditions, but
faces the winds of change blowing through their lives. The clash of generations clearly illustrates the
tension between the acceptance of established norms and the inevitable search for new paths.

Ultimately, the world of the show Saturday, Sunday and Monday served as a microcosm of society,
reflecting the changing times and complex relationships that define human existence. Exploring
partnerships, family, tradition, modernity and personal ambitions, the drama offers a nuanced
understanding of the challenges and complexities people face in their pursuit of happiness and
fulfillment.

Zeljka Udovici¢ Plestina
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ExxeH JoHecko

RENIABA NEBAYULIA

LIEHTAP 3A KYNTYPY TUBAT (LIPHA TOPA)
Pexuja: Jarow Mapkosuh
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Pexxuja, aganranyja, us6op mysuxke: JATOIII MAPKOBU'R
IIpeBop Ha 6okemku: HEBEH CTAHYNTR
Koctumorpaduja: MAPUJA MAPKOBII'R MUJIOJEB
Cuenorpadmuja: TAPA TASAPEBU'R KICU'R

Cuenckn ropop: HEBEH CTAHYNhR

IOusaju ceerna: PATOMVP CTAMEHKOBU'R

Jupextop npogyknuje: TOPAH BOXOBIWH

Pyxoommian npogykipje: BOJJICITAB BOJO KAJTTYBEPOBITh
®otrorpad: JYIIKO MUTbAHINIR

Jwu3ajr npomo-marepujana: UBAH PAIYIOBh

YIIOTIE:

Tocnobha Bopuo - OJITA OJAHOBI'R
Tocnopgun Bopno - BPAHKO BIJAKOBI'hR
Tocnoba JTaszapu - [YBPABKA IPAKITR
Tocopmn JIasapu - MOMYMJIO OTAIIEBUR
Mepu og Mepuna - CAHIPA BYTAPCKU
Kamno Ilomnujepu - BPAHVIMUP IIOITIOBU'R

o

Directing, adaptation, music selection: JAGOS MARKOVIC
Translation into Bokesh: NEVEN STANICIC

Costume designer: MARIJA MARKOVIC MILOJEV

Set designer: TARA LAZAREVIC KISIC

Stage speech: NEVEN STANICIC

Light design: RADOMIR STAMENKOVIC

Production director: GORAN BOZOVIC

Production manager: VOJISLAV VOJO KALUDEROVIC
Photographer: DUSKO MILJANIC

Design of promotional materials: VAN RADULOVIC

CAST:

Mrs. Borio - OLGA ODANOVIC

Mr. Borio - BRANKO VIDAKOVIC
Mrs. Lazari - DUBRAVKA DRAKIC
Mr. Lazari - MOMCILO OTASEVIC
Mary of Merica - SANDRA BUGARSKI
Capo Pompieri - BRANIMIR POPOVIC



0 NPEACTABH

... Kao wmo no npasuny; nema yusunuzayuje koja ce6ojum 6pxyHuuma Huje usrbeopusa
concmeere ancypoe kao y6jedmwuee nomspoe mpajaroa; KOHHOPMUIAM, KA0 NOCHUSHY MU HUBO
00HOCa u3sam Kojez je Hemozyhe rweHo pasymujesaroe; KOHA4HO, NPABUNA U 00HOCE KOMYHUKAYUje
3acHoeéame HA ynompeOu u pasmjeHu maxko36aHux ,anconymHux UCmuHa" jesuukux gpasa u
docjemKu, Ha KOjuma ce memermwl ,,ped U NPUCIOJHOCI  theHO2 OKPYHetba, MAaKo cMo peyentn u
npaso 3a ,,0omahe no3opumiHo ucmpaipcusaree Joneckose ,,anmu opame” c8jecHo NOMPANUIU
u 3auurvenu ocobenocmuma boxke, youjehernu da joj na maj nauun npupehyjemo u omaxc koju je
sacnyxuna, 3anucyje Hepen Crannmunh.

Hosy Bepsujy npame K0joM je mpefeceTUX rofyiHa IpOLIIOT BeKa YCTAaHOB/bEH HOBM JKaHP,
TeaTap arcyppa, Jarom Mapkosuh je pexxmpao y npopykuuju Ilentpa 3a xynrypy Tusar, a
3a OBy IIPEACTaBY je, KaKo ce MOKa3ajo, K000 ¥ MoC/Iefy Harpaay y Kapujepy, Ilrakery
»VIBaHa Tommunh” 3a moce6an fonpuHoc Tearpy u dpectusany Ilypzamopuje.

OH je opny4yno fa panmwy napame us Jlongona npecemn y boky KoTtopcky, y cran jenne
TOCIIOZICKe KOTOpCKe ¢amunuje, Te fja OPUTAHCKY YLUITOITbeHOCT OPUTMHATHMUX aKTepa OBe
fipaMe HpPeTBOPM y MeAUTEPAHCKY JIENIPIIABOCT, amy M (jaKy TaKo KapaKTepUCTUYHY 3a
XKUTe/be HalleT 3a1mBa. K/by4Hy yIory y Tome MMao je peBof JoHecKoBe fApaMe Ha OOKeIIKu
[iMjajieKaT ¥ ’eHo NpuiarohaBame JOKaTHMM IpPWIMKaMa, CMeIM 3aXBaT KOjM HOTINCYje
Hesen Crannunh.




ABOUT THE PERFORMANGE

“.. As per the rule; there is no civilization that did not give birth to its own absurdities as a
convincing confirmation of duration; conformity, as an achieved level of relationship beyond
which its understanding is impossible; finally, the rules and relations of communication based
on the use and exchange of the so called absolute truths of linguistic phrases and quips, on
which the order and decency of its environment are based, thus we are the recipe and the right
for a domestic theatrical research of Ionesco’s anti-drama consciously sough out and seasoned
with the peculiarities of Boka, convinced that in this way we are also giving her the tribute she
deserved” , writes Neven Stanicic.

Jago$ Markovi¢ directed a new version of the play that founded a new genre in the early
1990s, the theater of the absurd, in the production of the Center for Culture Tivat, and for
this performance, as it proved in that period, he won an award for special contribution to the
theater and to the Purgatory festival.

He decided to move the plot of the drama from London to Boka Kotorska, in the apartment
of a noble family from Kotor, and to turn the British respectability of the original actors of
this drama into a Mediterranean fluffiness, but also a nostalgia characteristic for the residents
of our bay. The translation of Ionesco’s play into the Bokesh dialect and its adaptation to local
conditions played a key role in this, a bold work signed by Neven Stanicic.
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CYBOTA '
7 Muwen Yen6ek

PRERRE ENEMEHTAPHE YECTHUE

HAPOJEH TEATAP ,MBAH BA30B”, COOUJA (byrapcka)
Pexuja: KPUC LUAPKOB

Michel Houellebecq

_ THE ELEWENTARY PARTICLES "

IVAN VAZOV NATIONAL THEATRE, SOFIA (Bulgaria)
Directed by: KRIS SHARKOV



HOpamarusanuja u pexxnja: KPMC ITAPKOB
IIpeBon: KPACUMHUP IIETPOB

Jpamarypr: MAJA IIPAMATAPOBA

Mysuka: EMUJIMJAH ITAIIOB EJIbU
Cuenorpaduja u koctum: HUKOJIA TOPOMAHOB
Myntumennja: PAJIMITIA TEOPTUJEBA

ITomohuuk pegurema: UIPMHA UBAHOBA

Jusaju mnakata: HUKOJIA] JVUMUTPOB HAJL
®ororpag: ATEKCAHIAP BOI'TAH TOMIICOH

WUTPAJY:
TEOJIOPA TYXOBHIKOBA
JKAKJIVH TACKAJ/IOBA
OVMUTAP HUKOJIOB
MAPTVH JVIMUTPOB
EJIEHA IBAHOBA
CJIABEHA 3AJKOBA
IOAPVHA PATEBA

o

Dramatisation and Directing: KRIS SHARKOV
Translation: KRASIMIR PETROV

Dramaturge Of The Production: MAYIA PRAMATAROVA
Music: EMILIYAN GATSOV-ELBI

Scenography and Costumes: NIKOLA TOROMANOV
Multimedia: RALITSA GEORGIEVA

Assistant Director: IRINA IVANOVA

Poster Design: NIKOLAI DIMITROV NAD

Photographer: ALEXANDER BOGDAN THOMPSON

CAST:

TEODORA DUHOVNIKOVA
ZHAKLIN DASKALOVA
DIMITAR NIKOLOV
MARTIN DIMITROV
ELENA IVANOVA

SLAVENA ZAIKOVA
DARINA RADEVA



0 NPEACTABH

CBU CMHOHMMM pedM 43a306aH OfroBapajy menuma Muena Yenbexa. EnemenmapHe
uecrmuye, pOMaH, KOju ra je IPOCIAaBMO IIMPOM CBeTa, Ha IIPOBOKATMBaH, Xxpabap,
apOraHTaH, I1a U YBPEL/bJB HAUMH OTKPUBa IpobeMe CaBpeMEeHOT eBPOIICKOT JPYIITBA.
Kpos 3aHumpuBe mpude iBa 6paTa — y4murTes/ba 1 YCIEIIHOT 0110/I0ra, TOBOPYU O JbybaBu
y BpeMeHy xumrepTexHonoryje. [Iutama ce mocTaB/bajy OpCKO, any ca UieaNN30BaHUM
noriefoM Ha O6ynyhHOCT YoBe4aHCTBa.

ITpeBecTu Ha ClieHy pOMaH Of] TONMKOT 3Ha4aja 3a pasyMeBambe HAlUX IPOMEH/bUBIX
BpeMeHa je OrpoMaH 13a3oB. [IpucTyn TMa je poHMYaH 1 MapagoKCalIHO INPCKU, KaKO
u ofrosapa YembekoBoM cxBaTamy. OcyhbeH Ha >XMBOT, 4oBek Op3o Ipekmpaa Bese ca
npormtomhy u Tek Tpeba fa Hayuy Kako ja Iperno3Ha 3ByKoBe 6yayhHoCTH.

ITpencraBa je gpylITBEHa aHTMYTONMNja, KOja IIOCTaB/ba IUTarbe Ja /I YOBEK MOXKEe
fla cadyBa CBOjy CIIOCOOHOCT 7Ja BOMM y JAeXyMaHM30BaHOM cBeTy. OATOBOp ce TpaKu
IyTOBakEM YHa3aJ U yHampes Kpo3 BpeMe. Hamm Bopgyuun cy pepurers (ayTop ClieHCKe
afanTanyje) U IIYMON, KojuMma je Yenbek BakaH BOAMY Y OCMMUIIbaBamy OBEe HOBE
napajiurme.

IIpencraBa Enemenmaphe uecmuuye feo je mporpama lTeamap+.

Teamap+ je mnardopma 3a JyroTpajaH M 3ajefHNYKN CTBApaJadKy paj Ha pasMeHN
ufeja M IpefcTaB/balby HOBUX [IpaMaTypLIKMX U CLIEHCKMX TPEHIOBA Y CaBpEMEHOM
MIO30PUIITY.




ABOUT THE PERFORMANCE

All synonyms of the word challenging fit Michel Houellebecq’s the Elementary Particles.
The novel, which made him renowned across the world, reveals the problems of modern
European society in a provocative, bold, arrogant, and even offensive manner. It speaks,
through the engaging stories of two brothers - a teacher and a successful biologist, of
love in a time of hypertechnology. Questions are posed with brazen audacity but with an
idealised view of the future of humanity.

Translating a novel of such importance for the understanding of our changing times
to the stage is a challenge. The team’s approach is ironic and paradoxically lyric, fitting
Houellebecq’s understanding. Doomed to live, one is quick to cut his ties to the past, and
is yet to learn how to recognize the sounds of the future.

The production is a social anti-utopia, which poses the question of whether one can
preserve their ability to love in a dehumanising world. The answer is being sought by
travelling backwards and forwards through time. Our guides are the director (author
of the stage adaptation) and the actors, for whom Houellebecq is an important guide in
making sense of this new paradigm.

The production The Elementary Particles is a part of the Theatre+ Programme.

Theatre+ is a platform for long-term and collaborative creative work to exchange ideas
and present new dramaturgical and stage trends in contemporary theatre.
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Borisav Stankovic

KOSTANA

NATIONAL THEATER IN NIS (Serbia)
Directed by: Jana Maricic

bopucas CrankoBuh

KOWITAHA

J t f' ul | | .

HAPOAHO NO30PULLTE HULL (Cp6uja)
Pexuja: Jana Mapuuuh




Pexxuja m apanrranuja: JAHA MAPYNThR
Cuenorpaduja: MVOIOPAT TABAYKI
Kocrumorpaduja: BOPMC YAKIIVMPAH
Kommnosurop: BOXXVIAP OBPAAIVMHOBUR
Cuencku nokper: MUMOIPAT KPUYMAPUK

JIextypa: HATAIIIA IIWh

Acucrentkuma pexxuje: HEBEHA TVIMUTPUJEBU'R
Oprannsaropka: IBAHA MAJIUh CTOJAHOBU'R

VIIOTIE:

Komrana, nesaunna u urpaunna - YHA KOCTUR, k. 1.
Camue, matu joj - MAJA BYKOJEBI'h IBETKOBU'R
Xanu Toma - ATEKCAHIAP MAPMHKOBIT'h
Crojan, cua my - TAHWIO MMWIEHKOBIR

Kara, >xena Xann-Tomuna - EBTEHUJA CTAHKOBIT'h
Marpa, mexanuuka - IBAHA HETTOBII'h

Apca, npeacegauk onmmruHe - MVJIOII IBETKOBIR
Murtka, 6pat Apcus - JEJAH JIMINTE, k. .

Backa, khu Apcuna - HATAJIMJA JOBI'R

Crana, khu Xaym-Tomuna - HAHA HETOBU'R TEKUMH]IEP
Komna, gpyrapumna muna - HUKOJINJA MTYNTh
IManpyp - IETAP MI/bYII

MY3UYAPU:

Anexcanmap CreBanoBuh (xapMoHuKa)
Henap Tanunh (Tapabyxka)

Bojkan [Jo6pocapmeBuh (k1apuHer)
Topan Casuh (rutapa)

ITpenpar Bpanxosuh (6ac)

i

Directed and adapted by: JANA MARICIC

Set designer: MIODRAG TABACKI

Costume designer: BORIS CAKSIRAN

Composer: BOZIDAR OBRADINOVIC

Stage movement: MIODRAG KRCMARIK

Editor: NATASA ILIC

Assistant director: NEVENA DIMITRIJEVIC
Production manager: IVANA MADIC STOJANOVIC

CAST:

Kostana, singer and dancer - UNA KOSTIC

Salée, her mother - MAJA VUKOJEVIC CVETKOVIC
HadzZi Toma - ALEKSANDAR MARINKOVIC

Stojan, his son -DANILO MILENKOVIC

Kata, wife of Had%i Toma - EVGENIJA STANKOVIC
Magda, restaurant manager - IVANA NEDOVIC

Arsa, president of the municipality - MILOS CVETKOVIC
Mitka, brother of Arsa - DEJAN LILIC

Vaska, daughter of Arsa - NATALIJA JOVIC

Stana, daughter of HadZi-Toma - NADA NEDOVIC TEKINDER
Koca, her friend - NIKOLIJA MICIC

Cop - PETAR MILJUS

MUSICIANS:

Aleksandar Stevanovi¢ (accordion)
Nenad Tanci¢ (Tarabuka)

Vojkan Dobrosavljevic (clarinet)
Goran Savic (guitar)

Predrag Brankovic (bass)



PEY PEJMTEbA

Bopa Crankosnh je jeTHOM IpMINKOM M3jaBuo: ,OHM MICIIE TO je TeK TaKO: [aj
npudy Kaj »rMa Tpe6a.OHM He 3Hajy [a ja CBaKy CBOjy IIPUIIOBETKY Of00TyjeM.

Kapa me je pupextop HapopHor nosopumra Huin nsnenana, Ha Tepacu ¢oajea,
mo3Bao fa pexmupaMm Komrany, fgemoBano je Kao la MUCIM Ja je TO Te€K TaKo:
7iaj mpencraBy 3a JlaH mosopuinta, 3a Tag HaM Tpeba. OH je, MehyTum, 3Hao ma To
HIje TeK TaKO, a ja caM 3HaJIa IITa C/IeIN.

Ynnamenn, a Xxpabpy; cTpacTBeHM, fyLIeBHY, 60mehnBY, BaTpeHN; CYMIbUYABI,
a;r Y pajo3Hasy, CUPOBM, XECTOKM, 30yIbeHM, HeXKHY, OBM CYy IIIyMUM ¥ IIPOTUB
CBOT pasyMa IpaTWIX PUTaM MOT MHCTMHKTA. 3aTO OHM, 33 Pa3/lMKy Of, OBUX
bopuHux, 3Hajy: ja cBaKy CBOjy IpencTaBy ofbonyjeM. XBaja UM IITO UTPAjy TY
TajHY.

Jana Mapuunh




A WORD FROM THE DIRECTOR

Bora Stankovi¢ once said: “They think it’s just like that: provide the story when
they need it”

They don't know that each of my novels makes me suffer.”

When on the terrace of the NT foyer, the general manager of the National Theater
in Ni$ unexpectedly invited me to direct Kostana, it seemed as if he thought it was
just like that, provide a show for the Day of the Theater, we need it for then. However,
he knew that it’s not just like that, and I knew what was coming.

Afraid, but brave; passionate, soulful, painful, fiery; suspicious, but also curious,
raw, fierce, confused, tender, these actors followed the rhythm of my instinct against
their reasoning. That’s why they, unlike these Boras, do know: each of my shows
makes me suffer. I thank them for playing that secret.

Jana Marici¢
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YTOPAK

CENTEMBAP

CPEAA

4.

CENTEMBAP

12.00 New City Hotel
TPUBUHA: ITo3opuuray Mopeny 6aTKaHCKOT KyITYPHOT POCTOpa

17.00 Topmwu ¢poaje Hapognor nmozopmmra Hum

[Tpomouuja HajHOBUjUX U3amka CrepujuHor mosopja u yaconuca Cuena

ToBope: Mupocnas Pagowuh, nupextop Crepujunor nosopja u Muom JlatuHosuh,
IJIaBHY U OJTOBOPHM YPERHUK yacormuca ,CrieHa®

18.00 Maa cuena Hapognor nosopumra Hin

ITon Mapen

YCIIOMEHE CAPE BEPHAP

Ilyo npama / y rnaBHoj ynosu Tamwa bomrkosuh

ApanTanuja u pexxuja: Crama Konpusuia

Konpopyxmmja: Xepreraoscko nmosopurre 1 Xepuer @ect (Lpra Topa)

18.00 Topmwu ¢poaje Hapognor mozopmmrra Hum

Mysej nosopuine ymetHoct Cpbuje mpencTapba:

TeaTpoH — Yaconuc 3a MO30PMIIHY YMETHOCT, ABOOpoj 203/204 (2023)

Epumyja [Ipamcka 6amruna, kono XVIy 5 kwura: boxxngap bophomku, Ceuneru
pybay; Unua Vinuja Cranojesuh, JJophoncka nocna; Munusoj [penuh, ITyxosHux Jenuh;
Csetucnas I[Ipenyuh, Tocnooun munucmap; boxxupap Hukonajesuh, Jozopenu kpos.

20.30 IIosopmmure myraka Hum

ITon Mapen

YCIIOMEHE CAPE BEPHAP

[lyo npama / y rnmaBHoj ynosu Tamwa bBomrkosuh

ApanTanuja u pexxuja: Crama Konpusuia

Konpopyxnuja: Xeprieraoscko nozopuurre n Xepuer @ect (Lpra Topa)




YETBPTAK 18.00 Topmwu ¢oaje Hapognor nosopumra Hum
5 : IHOE3MJA HA PACKPIII'RY:
; Ipemrne Mucnu Ha cBeTnM MectnMa — Pagoman Kamesariy

c EN IEN B‘ |1} Hoseu HeobjaB/beHe IecMe

METAK 17.00 Topmu ¢poaje Hapognor nosopumra Hum
s ( IIpomonuja yaconmca 3a HO30pMILTE M BIU3yeTHE KOMYHMKaLMje
B - ATOH 1862-2024.
c Efl .i._E'MB Ap Yacomnuc npencrasspa npod. ap Henax HoBakosuh, excriepr 3a
UL LU eTeKTPOHCKeE Mefjije U MEHAIMEHT Y Ky/ITYpu
VspaBau: BJI1] bama Jlyka u ,becena® bama Jlyka

18.00 Mana cuena Hapopnor nosopumra Hum
N bypuy Iopex

KYTHUJE

By Jarmm nponyxkumja, Vcranbyn (Typcka)
Pexxuja: banum Kap n Cemux Jlermpmenun

CYBOTA 18.00 Topmwu Ppoaje Hapoguor mosopumra Hum
7 Jlymyc TpubuHa — IlITa cy K/by4Ha 06ese)xja OpUrMHATTHOCTI Y
7 caBpeMeHOM JoMaheM JpaMCKOM TeKCTy?

\ | CENTEMBAP

20.30 ITosopumre nyraka Hum

bypny Topex

KYTHUJE

By Jarmm nponyxkumja, Vcran6yn (Typcka)
Pexxuja: banum Kap un Cemux Jlermpmenun




ACCONPANYING PROGRAN

3 TUESDAY 12 PM New City Hotel
SEAP;E EMB ER FORUM: Theatrical models of the Balkan cultural space
A N

3 5.00 PM Upper foyer of the National Theater Ni$§

’ Promotion of the latest editions of Steria Theater and the magazine Scene
Speakers: Miroslav Radonji¢, director of Steria Theater and Milo§ Latinovi¢,
editor-in-chief of “Scene” magazine.

6 PM Small Stage of the National Theater Ni$

John Murrell

MEMORIES OF SARAH BERNHARDT

Duo drama / starring Tanja Boskovi¢

Adaptation and directing: Stasa Koprivica

Co-production: Herceg Novi Theater and Herceg Fest (Montenegro)

WEDNESDAY 6.00 PM Upper foyer of the National Theater Nis§
SEPT EMB ER The Museum of Theater Arts of Serbia presents:
- Teatron - magazine for theater arts, double issue 203/204 (2023)
4 Edition of Dramatic heritage, round XVI in 5 books: Bozidar Bordoski, Svileni
rubac; Uncle Ilija Stanojevi¢, Dorcol business; Milivoj Predi¢, Colonel Jeli¢; Svetislav
Predi¢, Mr. Minister; Bozidar Nikolajevi¢, the Burnt Roof.

8.30 PM Puppet Theater Nis

John Murrell

MEMORIES OF SARAH BERNHARDT

Duo drama / starring Tanja Boskovi¢

Adaptation and directing: Stasa Koprivica

Co-production: Herceg Novi Theater and Herceg Fest (Montenegro)




THURSDAY

SEPTEMBER

]

FRIDAY

SEPTEMBER

6

SATURDAY

SEPTEMBER

1

6 PM Upper foyer of the National Theater Ni§
POETRY AT THE CROSSROADS:

Sinful thoughts in holy places - Radoman Kanjevac
New and unreleased poems

5.00 PM Upper foyer of the National Theater Nis§

Promotion of the magazine for theater and visual communication
AGON 1862-2024

The magazine is presented by prof. Nenad Novakovi¢, PhD, expert in
electronic media and management in culture

Publisher: BLC Banja Luka and “Beseda” Banja Luka

6 PM Small Stage of the National Theater Ni§
Burju Gorek

BOXES

Directed by: Balim Kar and Semih Degirmenci
Bu Yapim production, Istanbul (Turkey)

6.00 PM Upper foyer of the National Theater Nis

Ludus forum - What are the key features of originality in the
contemporary domestic dramatic text?

8.30 PM Puppet Theater Nis

Burju Gorek

BOXES

Directed by: Balim Kar and Semih Degirmenci
Bu Yapim production, Istanbul (Turkey)




llon Mapen

YCNOMEHE CAPE BEPHAP

KONPOAYKLIMJA JYK XEPLIET OECT M XEPLETHOBCKO N1030PHLLTE (Lipna lopa)
Pexuja: CTALLA KONPUBULIA

pzon apg)

SSPOMERE

SARE DERRAR

adaptacija i rezija:
ofaSa Roprivica
igra ju:
Tatjana BoSkovic - Sara Bernar
Dejan Donovié - Zorz Pitu. seRretar

P

John Murrell

* MEMORIES OF SARAH BERNHARDT

CO-PRODUCTION OF JUK HERCEG FEST AND HERCEG NOVI THEATER (Montenegro)
Directed by: STASA KOPRIVICA

o



Apantanuja u pexxuja: CTAIIIA KOIIPMIBUITA
ITpesom: BEHIIVICJIAB PATOBAHOBIT'hR
IIpopynent: MUJIMHA KOBAYEBU'Hh

Kocrum: BECHA BYKIREBII'h

MpejHo peniere u mu3ajH coeHe:

CTAIITA KOIIPUBUITA u JAHWJIO BABOBII'hR
Acucrenr, cypnep: TAPA KOBAYEBU'h

Csetrno: MMJIOIUI 3EYEBI'R, ATEKCAHIPA
JTIASUR, MUWJITIOHUP TVUIMUTPUJEBUR
Ousaju: HOBUIIA 3EYEBII'h

Bugeo: HEMAILA PUCTUR

dotorpaduja: BAIbA BEPBEPOBU'R IIYBEPUR,
3BE3JAHA KYJOBU'R

VIIOTI'E:
Capa bepnap - TAIbA BOIIIKOBI'h
Kopx IInty - JEJAH BOHOBIh

Adaptation and directing: STASA KOPRIVICA
Translation: VENCISLAV RADOVANOVIC
Producer: MILINA KOVACEVIC

Costume: VESNA VUKICEVIC

Conceptual solution and stage design:

STASA KOPRIVICA and DANILO BABOVIC
Assistant, prompter: LARA KOVACEVIC
Light: MILOS ZECEVIC, ALEKSANDRA LAZIC,
MILONIR DIMITRIJEVIC

Design: NOVICA ZECEVIC

Video: NEMANJA RISTIC

Photo: VANJA BERBEROVIC SUBERIC,
ZVEZDANA KUJOVIC

CAST:
Sarah Bernhardt - TANJA BOSKOVIC
George Pitu - DEJAN PONOVIC



0 YCNOMERAMA

Crpax of cOnCTBeHe CMPTHOCTH Ce Hajmakie mobelyje Tako mro ce moTpyau
7ia, jeTHOCTaBHO, NocTaHem 6ecMpraH. Capa bepHap je jour 3a >kxMBOTa ocurypana
cebu Ty 60>XaHCKY ITO3UINjY, /11 TO joj HUje 611710 JOBOJ/BHO. Basba ce mpumnpemMuTn
3a OfI/Ta3aK y BEYHOCT, Oalll Kao 11 3a CBaKy APYTy IpeMujepy npencrase. CMpT Basba
npobaty 1 mpobaTy, TOK ce He Hayde U TeKCT 1 Mu3aHcueH. Capa je 3aMucmmia ja
beHa 13Befoa 6yme BeoMa IIOTpecHa Tpareja, ajy MOMITO ICTOBPEMEHO MOpa Jia
ce n360pM ca CBOjUM IPO3aNIHNM M TBPAOTIaBUM ceKpeTapoM JKopxom [Intyom,
HEKaKOo je JICIIA/Io fia Cy ce 000je Hauumm y Komenuju. V to — y Komenuju Kapakrepa.

Jlok TpaTmMo ancypAHM CyKoO OBa ABa TAaKO pas/IM4nTa, a jefHAKO yIOpHA
KapakTepa, IPUCYCTBYjeMO IpPUYM O jeSHOM KOMIIZIEKCHOM, HECaBPIIEHOM I
BEOMa HAIlOPHOM IIPMjaTe/bCTBY. AJIM, HAa Kpajy KpajeBa, TaKBa U jecy CBa IIpaBa
npujare/bcTBa. CBaka Hallla XMBOTHA YJI0OTa BPEIX OHOMMKO KOJIMKO BPEAM ¥ Halll
IapTHep Ha CLIeHM, OM/Io [la Hac Ha Kpajy Urpama IMpefcTaBe YeKa aIvlay3 VI
OJi/Ia3aK Ha OHaj CBET.

Crama Konpusuia




ABOUT MEMORIES

The fear of one’s own mortality is best overcome by making an effort to simply
become immortal. Sarah Bernhardt secured herself that divine position during her
lifetime, but that was not enough for her. It is necessary to prepare for going to eternity,
just like for any other premiere of the play. Death should be tried and tried until both
the text and the mise-en-scene are learned. Sarah intended her performance to be
a very poignant tragedy, but since she has to deal with her prosaic and stubborn
secretary Georges Pitou at the same time, somehow it turns out that they both find
themselves in a comedy. And that - in a comedy of character.

As we follow the absurd conflict of these two so different, but equally persistent
characters, we are witnessing the story of a complex, imperfect and very hard-working
friendship. But, at the end of the day, that’s what all true friendships are like. Each of
our roles in life is worth as much as our partner on the stage is worth, whether at the
end of the play we are greeted with applause or going to the next world.

Stasa Koprivica
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YazAN BURCU GOREK vou
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bY JAMUM NMPOAYKLIUJA, NCTAHBYN (Typcka)
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IIpeson un aganranuja: BYPITY TOPEK

Pexxuja: BAJIUM KAP I CEMUX DETMPMEHIIN
Insaju cuene: IITA3 KACAIIOITTY

Ju3saju cBerna: CEJIEH YAKVMPXAH
Koctumorpadmuja: EJIVI® AITNK

IIpopynent: BY JAIIUM

WUTPAJY:
BYPIIY TOPEK
IOVTIAPA TV
EPJIVI KOKEPEP

Translated and adapted by: BURCU GOREK
Director: BALIM KAR & SEMIH DEGIRMENCI
Stage Design: ILGAZ KASAPOGLU

Lighting Design: SELEN CAKIRHAN

Costume Design: ELIF ASIK

Producer: BU YAPIM

CAST:

BURCU GOREK
DILARA GUL
ERDI KOKERER



0 NPEACTABH

Kymuje y apantauuju Bypny Iopek, no texcry Jejusa Enspuina, je HoBoHammcaHa
[ipaMa Koja II0Ka3yje KaKo Ce Ba CTpaHIja MOTY Ha IIPBU IIOIJIE/, JOMACTY jEJHO JPYTOM 1
OTBOPUTH jeTHO IPYTOM Cpli€, LITO HMKA/Ia paHMje HIUCY.

36or puctummyasor nopemehaja, Ejmyi ce cenu y HoBy kyhy. Hbena Hajoorma gpyrapuiia
Hajc joj opranusyje 3abaBy 3a ycebeme. [la 61 momorna y opranusanyuju 3abase, Hajc 3oBe
y moMoh MoMKa 3amnocneHor y ieHoM kaduhy. Opaj mmanuh ce sose Amn. [Ipen xpaj Hohwu,
Ann ut Ejmyn ce Hanase y ;y6okoM pasroBopy. Vaxo ce BeoMa pasiuKyjy jefHO Of pyror,
36/mKaBa VX pasroBOp KOju Tpaje o jyTpa. IlocTajy TonMmko oTBOpeHU jefHO pey APYTUM
fla iefie CBOje TajHe, Kojux ce mHave ctupe. [locme Hekor BpemeHa, Hajc um ce npunpyxyje
JIOK pasroBapajy Ha TeMy Ja JIA je )KMBOT BpejaH >KMB/betba U MOKYIaBajy /1a CXBaTe IITa
uM je BaxxHo. Ha kxpajy Hohu, kaga Hajc oge us xyhe, Ejnyn n Ann ce Hanmase Ha moyeTky
3a1CTa IIapMaHTHE Be3e.

Ejnmyn je >xkeHa ca pucTuMudHuM nopemehajeM, y KacHUM TPU[ECETUM, >KUBU Y
VcTanOymy, MMa peKIaMHy areHuujy.

Amn je vHTpOBEepTHY MIanuh, y KaCHUM [iBafieceTuM, XWBM y VicTaHOYIy, MMa np/baBy
IPOLIIOCT.

Hajc je 6mmcka Ejmunnna npujaterbuiia, y kacHuM tpupecetuM. OHa ITyMU M BOAM
ka¢uh. [ToxymraBa fga momnpasy COICTBEHM >KUBOT.




ABOUT THE PERFORMANCE

Boxes adapted by Burcu Gorek written by David Eldridge is a newly written play showing
how two strangers may like each other at a first glance and open their hearts to each other,
which they never have done before.

Having a dysthymic disorder, Eylul moves to a new house. Her best friend Nice organizes
ahouse warming party. In order to help with the party organisation, Nice brings an employee
who works in her coffee shop. This young man’s name is Ali. Towards the end of the night,
Ali and Eylul find themselves in a deep conversation. Although they are very different from
each other, their conversations that last until the morning bring them closer. They become
so open with each other that they share their secrets they are ashamed of. When some time
passes, Nice joins them in discussing the theme of “whether life is worth living” and trying
to understand what is important to them. At the end of the night when Nice leaves the
house, Eyliil and Ali find themselves almost at the beginning of really charming relationship.

Eylil is a woman with dysthymic disorder, in her late 30s, living in Istanbul, has a
boutique advertising agency.

Ali is a young man, in his late 20s, living in Istanbul with an introverted, dirty past.

Nice is a close friend of Eyliil, in her late 30’s. She’s acting and managing a coffee shop.
She is trying to change her life for the better.
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CTPYYHU KUPH

IIpodp. np HEHA HOBAKOBUR, ekcnepr 3a
€7IeKTPOHCKe MefiMje I MeHalIMeHT y KynTypu (buX)
HOPA PYKBAK IIOOOJICKH, pemutebka u
npodecopka (XpBarcka)

OJYIIAH KOBAYEBII'R, rnyman u npopyuest (Ipua
Topa)

NPEHA ITAPOBWh,
kopeorpadxuma (Cpbuja)
Op MUJINIIA BAJUR BYPOB, cueHorpadxuma u
koctumorpadkumwa (Cpbuja)

IpaMaTypLUIK/ba n

IIpod. np HEHAJ (Crojama) HOBAKOBWH, poben
6. 11. 1960. rog. y I'opmum Bujayanuma xop IIpmasopa.
PeoBHO 3aBpuIaBao cBe HUBOE 0OpasoBama. [IoHOCAH 1ITO
je 61mo ctumenpucra TutoBor QoHpa. Jocamammsy XUBOT
IIOCBETHO Pafy Y MeAujuMa, KyITypu U BasgyXOIJIOBCTBY.
PegoBHu mnpodecop yHMBepauTeTa, IMpefaBad Ha BIHIIE
dakynTeTta, OCHMBAaY M [UPEKTOP HajpecreKTabunHumje
BUCOKOIIKO/ICKe ycTaHoBe y buX Bamanyka konen (Banja
Luka College BLC) u mexan ®akynrera 3a memuje MYT.
AyTop cefaM Kibura, y4eCHMK BUILIE JleCETMHA HayYHUX
U CTPYYHMX KOH(epeHIMja M CKyIOBa, ayTop U KOAyTop
BIIIE Off CTO CTPYYHMX M HAyYHUX TekcToBa. OcHUBayu 1
ypenHuk gaconuca CraB, AKTyeTHOCTHU 1 ATOH, TIpeficeTHIK
Yopyxemwa wnsmaBaya Pemybmuke Cpricke, IpencefHNK
Etnukor xomurera Viopyxema HOBMHapa Pemy6immke
Cpricke, 61mo mpencenHuk BasmyxommoBHor caBesa buX,
nupektop Imaca Cpricke, Hapogsor nosopuuira Peny6nuke
Cpncke, pupexktop HesaBucHe TeneBmsmje. OpraHusarop
BUIIIE NMO30PUIIHMX (PeCTUBANA, WIAH JKUPKjA U YIECHUK Y
cemekumju ¢dectuBama u U360py APAMCKUX U KEVDKEBHMX
TEKCTOBA. YpeAMO M IIOTINCA0 Kao M3JaBad Buile of 2
200 HacnoOBa KbMIA PA3sIMINTOr cafipkaja. AKTMBaH Y
Me[IMjCKOM, CIIOPTCKOM M ITOJIMTUYKOM XXUBOTY buX.

ITnnoT ¥ NOHOCHM OTal] iBa CMHA 1 Jie[la 1Ba YHYKa.

JOPA PYKBAK ITIOOOJICKH pobena je 24. aBrycra 1971.
roguHe y 3arpe6y. 3apina je IlIkomy 3a puTMMKY 1 I1€C
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(1988) n xmacuuny rumHasujy (1989). Crygupana je TaTMHCKM
Y TPYKU je3UK, a AUIITIOMMPAIa je IIO30PUILHY PEXWjy U pafiuo-
nndysujy Ha AkageMuju fpaMcke yMeTHOCTH v 3arpeby 1997.
roguHe. Jlo faHac je pexxupana IpeKo JieBefeceT APaMCKUX,
OIIEPCKMX M OIIEpEeTHMX HACTIOBa M Mjy3MKaJla, Y TO30PUIITIMA
y XpBatckoj, bocun u Xepuerosunu, Cnosennju, Llpuoj Topu,
Pycuju n Kanagu. Pexupana je u pgomeny Harpafe ,llpna
Mauka®, XxpBarcke guckorpadcke Harpage ,,Ilopun®, Harpane
XPBaTCKOI DIYMMINTA, CBEYAHOr OTBapama JyOpoBaukmx
JeTHUX Urapa, IpocIaBe NPUCTyIama Penybnnke XpBarcke
EBpornckoj yuuju. 3ajenno ca @pankom [lepkosrhem ocHoBana
je mosopuiiHo yrpyxewe KYOEP (KasammmHa yapyra
¢dpycTpupanux penare/pa) 2001. roguHe, Koje je apupmucano
BeMMKM Opoj MIagMX YMeTHNKA, pefuTe/ha, IIyMalia,
mwrecada u kKopeorpada. On 2012. mo 2023. roguHe BoOfe U
PYIIEP (YmjerHmuka opranmsanuja Pyxbak u Ilepkosuh).
JobutHuna je TpupeceTak Harpaja u IpusHama y XpBaTCcKoj
Y MHOCTPAHCTBY, Of KOjuX usfBaja yetTupu Harpagne xpsarckor
rymumita, e Harpage IaBenmHumHux Beuepy, Harpagy
»Mapyn“ Ha MapynnheBum pganuma, Harpagy my6nuke 63.
CrepujuHor mosopja, Kao I Ipouuioroguimmy Harpagy
XUpKja OKPYIVIOT CTOMA KpuTuyapa Ha ¢ectuBany Tearap
Ha packpuuhy 3a mpencrasy Illkprau. Ca penuterbem Camrom
Boxuhem Hammcana je mpamckm TekcT VI3HajmMu mpujaterpa,
koju je Harpahen Harpagom Acmrexa (ASSITE]) 3a Hajbomu
opaMcku TekcT 2012. roguHe. AyTopKa je KibUTe Ilecama
IMletay, narpabene Ha fopanosom nponehy 1992. rognxe.
IIpenaje rnymy Ha AxafeMuju [ApaMCKUX YMETHOCTH U
Ha Mysnuukoj akamemuju y 3arpe6y. Buma je momohnmua
mupekTopa Jy6poBadKMX IETHIUX Urapa 3a APaMCKIU IIporpam
on 2009. po 2012. ropunue, a ox 2017. mo 2023. gupeKTOpKa
Jy6poBauKuX JIeTHUX Urapa.

OYIIAH KOBAYEBWR riyman u mpopyueHT. Poben
11. 3. 1981. rogune y Ilogropmum. PDakynreT ApaMCcKuUX
yMeTHOCTH je 3aBpuino Ha Lletuwy 2004. rog. y xmacu npod.
Bopa CrjenanoBuha. OcTBapno je 3Ha4dajHe yIore y IIpeKo
nefeceT IPefCTaBa, TPMHAECT AYTOMETPAKHUX UM HEKOIMKO
KPaTKOMeTPaXHNUX (PUIIMOBa, a UTPAO je U Y BeoMa IIIefJaHuM
B cepujama (Beca, Bucep Bojane, [oju caffe, Jyxnu eemap,
Mama u mama ce uepajy pama, [dye mopy, byosa na njery 00
mopa, bpanunau, [lapa u3 Jacenosya, Kamuonyuje 0. o. 0.)



PROFESSIONAL JURY

Professor NENAD NOVAKOVIC, PhD, expert in electronic
media and management in culture (Bosnia and Herzegovina)
DORA RUZDJAK PODOLSKI, director and professor
(Croatia)

DUSAN KOVACEVIC, actor and producer (Montenegro)
IRENA SAROVIC, dramaturge and choreographer (Serbia)
MILICA BAJIC BDUROV, PhD, scenographer and costume
designer (Serbia)

Professor NENAD STOJAN NOVAKOVIC, PhD, born
on November 6, 1960 in Gornji Vijacani near Prnjavor.
Completed all levels of formal education. Proud to have been
a scholarship holder of the Tito Fund. So far, he has dedicated
his life to work in the media, culture and aviation.

Full time professor at the university, lecturer at several
faculties, founder and director of the most respectable higher
education institution in B&H Banja Luka College (Banja
Luka College BLC) and dean of the Faculty of Media IUT.
Author of seven books, participant at dozens of scientific and
professional conferences and meetings, author and co-author
of more than one hundred professional and scientific texts.
Founder and editor of the magazines Stav, Aktuelnosti and
Agon, president of the Association of Publishers of the Serbian
Republic, president of the Ethics Committee of the Association
of Journalists of the Serbian Republic, former president of the
Aviation Federation of Bosnia and Herzegovina, director of
Glas Srpske, National Theater of the Serbian Republic, director
of Independent Television. Organizer of several theater
festivals, member of the jury and participant in the selection
of festivals and the selection of dramatic and literary texts. As
a publisher, editor and signatory of more than 2,200 book titles
of different content. Active in the media, sports and political
life of Bosnia and Herzegovina.

A pilot and a proud father of two sons and a grandfather of
two grandsons.

DORA RUZPAK PODOLSKI was born on August 24,
1971 in Zagreb. She graduated from the School of Rhythm
and Dance (1988) and the Classical High School (1989). She

studied Latin and Greek, and graduated in theater directing
and radio broadcasting at the Academy of Dramatic Arts in
Zagreb in 1997. To date, she has directed over ninety drama,
opera and operetta titles and musicals, in theaters in Croatia,
Bosnia and Herzegovina, Slovenia, Montenegro, Russia and
Canada. She also directed the awarding of the Black Cat
award, the Croatian discography award Porin, the Croatian
Theater Award, the official opening of the Dubrovnik
Summer Games, and the celebration of the accession of the
Republic of Croatia to the European Union.

Together with Frank Perkovi¢, she founded the theater
association KUFER (Theatre Association of Frustrated
Directors) in 2001, which affirmed a large number of young
artists, directors, actors, dancers and choreographers. From
2012 to 2023, they also lead RUPER (Art Organization
Ruzdak and Perkovic).

She is the winner of around thirty awards and recognitions
in Croatia and abroad, among which she singles out four
Croatian Theater Awards, two Gavelina Evening Awards, the
“Marul” Award at the Maruli¢ Days, the Audience Award of
the 63rd Steria Theater, as well as last year’s Jury Award of the
Critics’ Round Table at the Theatar at the Crossroads festival
for the play Misere. Together with the director Sasa Bozi¢, she
wrote the dramatic text Rent a Friend, which was awarded
the ASSITE] Award for the best dramatic text in 2012. She
is the author of the book of poems the Walker, awarded at
Goran’s spring in 1992.

She teaches acting at the Academy of Dramatic Arts and the
Music Academy in Zagreb. She was the assistant director
of the Dubrovnik Summer Games for the drama program
from 2009 to 2012, and from 2017 to 2023 the director of the
Dubrovnik Summer Games.

DUSAN KOVACEVIC, actor and a producer. Born in
Podgorica, 11.3.1981. He graduated from the Faculty of
Dramatic Arts in Cetinje in 2004 in the class of prof. Bora
Stjepanovic.

He played significant roles in over fifty theater shows,
thirteen feature-length and several short films, and he
starred in popular TV series (Besa, Perl of Bojana, Deutsch
caffe, Southern Wind, Mom and Dad are playing war, Debt to
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Iponykuujom ce 6aBu op 2012. ropune. Ilpe-
ncraBa Mahado Topana THerkosmha ocTtBapmma je
BeTIMKN YCIIeX U OfUrpaHa je Bumie of 100 myTa. Behn
ycliex My JOHOCK IpBHU LpHOTropcku cutkoM Joju Caffe.
KonpopyleHT je Apyre ce3oHe pPerMoHaaHO MO3HATe
cepuje beca, xao u guwimoBa Peanna npuua n Cmpm
djesojuuye ca xwueuyama. IIpopynupao je n pexupao
HEKOIMKO PEKJIAMHIX U1 MY3NYKNX CIIOTOBA.

JJoOUTHUK je HEKOTMKO APXKAaBHIX M MHOCTPAHMX HArpaja
3a I7TyMadKa OCTBapema Ha pasHuM QecTuBanma, Kao 1
Harpa/ie 3a JOIPMHOC Y Pa3BUTKY HE3aBUCHE II030PUIIHE
cuene y llpnoj Iopn.

Y mepuopy om debpyapa 2019. mo ¢ebpyapa 2023.
06aB/pa0 (QYHKIMjy yMETHUYKOr AupeKkTopa Ipapckor
nosopumTta Ilogropmia, rme je oOCTBapuoO 3Ha4ajHe
pesynTaTe, Kako y pernepoapCcKoM pasBUTKY IO30PUILTA,
OpojHMM HarpajaMa Ha IpPeCTIDKHUM (ecTuBaIuMa,
TaKO M y PErvOHA/JHOj IPOMOLMjU U IO3ULIMOHUPAY
Ipapgckor mosopuiTa.

Jenan je on ocHuBaya Pernonanue yuuje reatapa — PYTA.
Y nepuopny ox 2006. mo 2019. cTanHu je wiaH aHcamM6r1a
LIpHOrOpCKOT HAPOIHOT TO30PUIITA, Tie Pajiy U laHaC.

MPEHA IMAPOBW'R, Hakon 3aBplieHe fpyre ropuHe
Cpenme 6Oanercke mixosne ,JIyjo JlaBuuo®, mxomoBare
je HacraBwia y Pycuju Ha mnpecTypKHOj 6anmeTckoj
»Baranosa“ akagemuju y Caukr Iletepbypry.

Cranuu je wian 6anera ITosopumra Ha Tepasujama of
1991 ropune. Ilocmenmwux 25 ropuHa je Kopeorpad u
KOAyTOp [ieCeTVHA MO30PHIIHNX IpecTaBa y TeaTpuMma
mmpom Cpbuje, op Beorpaga, mpexko Combopa,
Cy6orune, IlMamma, po ITopropuie. Koutmuympazo
capabyje ca HajeMMHEHTHUjUM CPIICKMM peAMTe/blIMa,
meby xojuma cy Jaromr Mapkosuh, Topunn Crojanosuh,
ViBa Munouresuh, Koxan Mnagenosuh u gpyru.

Takobe je ayrop (cuenapmcra u Xopeorpad) Buie
TE/eBU3UjCKUX 3a0aBHO-KOMEpLMjaTHUX U MY3MYKO-
dectnBanckux popmara.

Jumomupana je apaMaryprujy y kmacu mpodecopa
Cunnute Kosauesnha. [Ipama Manu Boe o6jaBmena je y
enyuju Caspemene cpncka opama 2004. rog.
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buna je wumanmna o>xupmja PectmBama MOHOApaMe U
maHToMnMe y 3emyHy 2022. rox. Joburauia je CrepujuHe
Harpajie 3a Kopeorpadujy M CIeHCKM IIOKpeT Ha 67.
Crepujunom nosopjy 2022. roguse.

JKuBu u papgu y Beorpany.

Jdp MUTINITIA BYPOB, Pohena y beorpany. Junnommpana
1999. rogmue Ha @aKynTeTy NIPUMEHEHMX YMETHOCTHU
y beorpany - opcex Cuenorpaduja, rme 2003. ropuse
MarucTpupa yMmeTHocTH y obmactu DwiMcke u  TB
cuenorpaduje. Turyny poxropa Hayka, y obnmactu Teopuje
YMETHOCTU U Mefuja, ctude 2010. ronuHe Ha YHUBEpP3UTETY
ymeTHOCTH y beorpany. AxajmeMcKy Kapujepy 3amnodmmbe
2001. ropune Ha AxajieMuju ymerHocTu y bBeorpapy. Kao
roctyjyhm mpodecop pamwia je Ha Bullle YMETHUYKUX
¢dakynTera y 3eM/bM U pervoHy (AxajeMuja yMETHOCTU Y
bamwoj Jlyuu, @axkynrer apaMcKux ymeTHOCTH Yy Beorpany n
@axynrer gpamckyx ymetHoct! y Letumy). Ha Daxynrery
IpUMemeHNX yMeTHOCTH y Beorpany samocnena je on 2018.
rogyHe Ha ofecky CreHorpaduja.

Ayrop je mpeko 90 crneHorpaduja M KocTMMorpaduja 3a
nosopuire, ¢puam u TB. JoburHnua je GpojHux Harpaga
(Benmka Harpaga Majcke usnoxbe ,lenesa“ 2024; Togmmma
Harpaga YJIYIIVIC-a 3a 2010, 2014, 2015. n 2019. roguxy;
Topnmisa Harpaga 3a cuenorpadujy ,Mapuja Kymynymh
Mavsior nosopuura ,,[lymko Pagosuh®, 3a mpencrasy Lap je eo!
M. Mamosnh Hukomuh, 2016. roguue; Harpaga ,,Kpcromup
MunoBanoBuh® 16. pecrusana ,,[Jauu 3opana Pagmmmosnha“
3a BU3Ye/HM WUJEHTUTET IpeicTaBe locnoha munucmapxa
b. Hymmwha, Hapopgaor mosopumra Pemy6rmke Cprcke us
bamwanyke, 2007. rogmue; Ilmakera 38. Majcke usmox6e
3a cueHorpadujy mnpencraBe Emuepanmu C. Mpoxeka,
Hapopguor nosopmumra Hwum, 2006. rogune; Harpaga 3a
cuenorpadujy mpencraBe X+Y=0 b. Ilexuha, ¢decrusana
»bopuHy mosopuinHu gaHu” y Bpamy, 2004. roguse u ap.)
Ynan je YIYIIYJIC-a cexuyje Cuenorpaduja u Koctumorpaduja
on 2001. romume (mpepcemmmia cekuuje 2012-2015,
npencenHuiia Ymeramakor caseta YJIYITY[IC-a ox 2015-2018).
AyTOpKa je BuIle CTPYYHMX Hay4HMX pajloBa U KIbUTE O
CaBpeMeHOj II030pMIIHO] cueHOrpadumju CuyerHcke cauxe:
2010-2016 (n3maBau Anonymous said:, 2017).



the Sea, Budva on the foam of the sea, the Defender, Dara from
Jasenovac, Truckers Limited)

He has been producing since 2012. The play Mac¢ado by
Goran Cetkovi¢ was a great success and was performed
more than 100 times; The first Montenegrin sitcom Deutsch
Caffe brought him greater success. He is the co-producer of
the second season of the regionally known series Besa, as
well as the films Real Story and Death of a Girl with Tags.
He produced and directed several commercials and music
videos. At various festivals he won several national and
foreign awards for his acting achievements, as well as awards
for his contribution to the development of the independent
theater scene in Montenegro.

In the period from 2019 to 2023, successfully served the
mandate as the appointed artistic director of the City Theater
in Podgorica, working both on its repertoire development
and its regional promotion and positioning.

He is one of the founders of the Regional Union of Theaters
- RUTA.

In the period from 2006 to 2019, he was a permanent member
of the Montenegrin National Theater ensemble, where he still
works today.

IRENA SAROVIC, After completing the second year at the
Lujo Davico ballet high school, she continued her education
at the prestigious ballet academy Vaganova in St. Petersburg,
Russia. She is a permanent member of the ballet ensemble
at the Terazije Theater since 1991. In the last 25 years, she
has co-authored dozens of theater performances in theaters
all over Serbia, from Belgrade, through Sombor, Subotica,
Sabac, to Podgorica as a choreographer.

She continuously collaborates with the most eminent Serbian
directors, including Jago$s Markovi¢, Gor¢in Stojanovié, Iva
Milosevi¢, Kokan Mladenovi¢ and others.

In addition, she is the author (scriptwriter and choreographer)
of several television entertainment-commercial and music-
festival formats.

She graduated in dramaturgy in the class of Professor Sini$a
Kovacevi¢. Her drama Little God was published in the

Contemporary Serbian Drama edition in 2004.

She was a member of the jury of the Monodrama and
Pantomime Festival in Zemun in 2022.

She was the winner of Steria Award for choreography and
stage movement at the 67th Steria Theater in 2022.

She resides and works in Belgrade.

MILICA DBUROV, PhD, sBorn in Belgrade. Graduated in
1999 at the Faculty of Applied Arts in Belgrade - Department
of Scenography, and obtained her MA in Film and TV
Scenography in 2003. In 2010 she obtained her PhD in Art
and Media Theory at the University of Arts in Belgrade.

She began her academic career in 2001 at the Academy of
Arts in Belgrade. As a visiting professor, she worked at several
art faculties in the country and the region (Academy of Arts
in Banja Luka, Faculty of Dramatic Arts in Belgrade and
Faculty of Dramatic Arts in Cetinje). Since October 2018 she
has been employed at the Faculty of Applied Arts in Belgrade
in the department of Scenography.

She is the author of over 90 set and costume designs for
theater, film and TV. She is the winner of numerous awards
(Annual award of ULUPUDS for the years 2010, 2014, 2015,
2019; Annual award for scenography “Marija Kulundzi¢” of
the Small Theater “Dusko Radovi¢’, for the show The King
is Naked!, M. Ma$ovi¢ Nikoli¢ in 2016; award “Krstomir
Milovanovi¢ “ of the 16th festival “Days of Zoran Radmilovi¢”
for the visual identity of the show the Minister’s Wife of the
National Theater of the Serbian Republic, Banja Luka, 2007;
plaque at the 38th May Exhibition for the set design of the
show Emigrants of the National Theater in Nig, 2006; award
for the set design of the show X+Y=0 by B. Peki¢ at the
festival “Bora’s Theater Days”, Vranje, 2004, etc.)

She has been a member of the ULUPUDS Section of
Scenography and Costume Design since 2001 (president
of the section 2012-2015, president of the Art Council of
ULUPUDS 2015-2018).

She is the author of several professional scientific papers and
a book on contemporary theater scenography, Scene images:
2010-2016 (published by Anonymous said:, 2017).
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OKPYTIIA CTO KPUTHKE
KPUTHYAPU — OKPYTU CTO KPUTHKE

OJIMBEPA MMJ/IOHNIEBUHA,
TeaTpONOLIKNbA, beorpan
Ipod. xp MUINBOJE MIIABEHOBUR, nncarg
u tearposnor, Com6op

IOp CAIIO OTHEHOBCKMH, nosopuiiHu Kpu-
Ti4ap, butom

HATAIIA 'BO3JJEHOBII'R, HOBMHapKa U 1030-
puiHa Kputndapka, Hosu Cap,

JEJIEHA ITIOIIOBIW'R, ppamarypr u negaror, Humm
Hp DEJAH ITETKOBW'R, Tearpornor 1 nucan, Hyum

HOBUHApKa I

OJINBEPA MMWJIOHMIEBUR, HOBMHapKa n
TeaTpONOIKNIbA, OATOBOpHA YypeaHMna Pemakumje
3a KyITypy M yMeTHOCT KynTypHO-yMeTHMYKOT
nporpama PTC-a. [lunynommpana je HOBMHApCTBO Ha
dakynTeTy moOMUTUYKMX HayKa y Beorpamy m 6mma Ha
HOCTAMIUIOMCKMM CTYAMjaMa M3 OO/IacTy COLIMOIOTH]je
KYAType ¥ O30pUIITA.

HoBunapcky kapujepy samodena je 1988. ropmue y
Beorpagckom nporpamy PTC-a. ITosopuuire je obmact
KOjy mpaTu of modeTrka Kapujepe. Opm 2000. ropuze
je oprosopHa ypegHuua y Pemakumju 3a KynaTypy
beorpaackor u Jytapmwer mporpama PTC-a. Op 2001.
je ypemHmuma y Pepmakuuju 3a KyaTypy M YMETHOCT
PTC-a. Ilynux 15 roguna 6uma je ayTopka, ypeRHuIa u
BOIMTe/bKa TB emucuje Beokynm u ayTopka pybpuka o
[IO30pULITY Y UCTOj.

AyTopka je, ypenHuiia u Boguterbka Xponuxa bumegpa
u 6pojunx emucuja u3 cepujana TB gemmon — y Kojuma
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IpeficTaB/ba PaJi 3HaYajHMX MO30PUIIHUX CTBApasaLa.

On ocHMBama je jemaH Of ayTopa U ypegHUKa eMUcHje
Kynrypuu nHeBHUK.

Op 1993. rofuHe je 4aaH pefjakliyje IO30PUIIHUX HOBIHA
JIydyc, koje 06jaBbyje CaBe3 gpamcKux ymetHuka Cpbuje.
AyTopcke  TekCTOBe M  UHTepBjye U3  obmactu
nosopuiita o6jaB/byje y HOBMHAMA, 4YacOINMCHMa U
HepmerpHULMMA: /Iyoyc, Cuena, Teampon, HUH, Ipaharcku
nucm, Ipecmyn, Espona, Hedemnuk, TOT.

Aytopka je cepujama Teamponoeuxe, xoju je mocBehen
VCTAaKHYTUM TIO30PMIIHMM YMETHMIVIMA M3 PEruoHa
u cepujana Memamopgose, mocBeheHor u3yseTHUM
momahyM cTBapaonyma.

AyTopka je monorpaduje Hukuma Munusojesuh: Ja osoe
cunasum v Kwura leamponoeuxe 1 u 2.

IIpod. gp MUINBOJE MJIIALEHOBUH, Tearponor,
(Bujersuua, 1959). [dummoMmpao ¥ HOKTOpMpPAo Ha
®unonomkom ¢akynrery y Beorpapy. Buo ympaBHuK
Hapopsor mosopuiura y Com6opy (1989-2000), Cprickor
HapopHor mosopuiuta y Hosom Cazy (2003-2009),
nupektop Crepujuor mosopja (2009-2012), ymMeTHUYKK
koHcynTaHT y Hapogaom nosopuity “Crepuja” y Bpuiy
(2013-2015). YmeTHmuky je pykoBommaan Ipapckor
noszopuita ,Cembepuja“ y bBujesuuu. Baupenuu
je mpodecop Ilemaromxor d¢akynrera y Combopy.
OcuM CTpyYyHMX ¥ HayYHMX pajjoBa M3 HaykKe O
KIbVDKEBHOCTM U TeaTpPOJIOTHje, Iuilie U 06jaBibyje fpame,
KIbJDKEBHY KPUTHKY, eceje.



THE CRITICS ROUNDTABLE
MODERATORS OF THE CRITICS ROUNDTABLE

OLIVERA MILOSEVIC, journalist and theatrologist,
Belgrade

PROFESSOR MILIVOJE MLADENOVIC PhD,
writer and theatrologist, Sombor

SASO OGNENOVSKI, PhD, theatre critic, Bitola
NATASA GVOZDENOVIC, journalist and theatre
critic, Novi Sad

JELENA POPOVIC, a dramaturge and pedagogue, Ni§
DEJAN PETKOVIC PhD, theatrologist and writer, Ni$

OLIVERA MILOSEVIC, journalist and theatrologist,
editorial chief at the Culture and Art Department of the
Serbian Radio Television Cultural and Artistic Program.
She graduated in journalism from the Faculty of Political
Sciences in Belgrade and continued graduate education in the
sociology of culture and theatre.

She started the career in journalism in 1988 at the Serbian
Radio Television Belgrade Program. Theatre is a subject she
has been following since the launch of her career. Since 2000,
she has been the editorial chief of the Belgrade and Morning
Programs at the Serbian Radio Television and, since 2001, the
editor at the Department of Culture and Art of the Serbian
Radio Television. For 15 years, she authored, edited and
hosted the Beokult TV show and was the author of theatre
features in the show.

She is the author, editor and host of the Bitef Chronicles, and
numerous shows in the T'V Feljton series — where she presents
the work of remarkable theatre makers.

Since the founding of the show Kulturni dnevnik, she has
been one of its authors and editors.

Since 1993, she has been a member of the editorial board of

the Ludus theatre newspaper published by the Association
of Drama Artists of Serbia.

She publishes theatre-related authorial texts and
interviews in the following newspapers, magazines and
weekly editions: Ludus, Scena, Teatron, NIN, Gradanski
list, Prestup, Evropa, Nedeljnik, TFT.

She is the author of the series Teatrologike, dedicated to
distinguished theatre artists in the region, as well as of the
series Metamorfoze, presenting outstanding homeland art
makers.

She is the author of the monography Nikita Milivojevic:
Here I Get off and of the editions Teatrologika 1 and 2.

MILIVOJE MLADENOVIC, theatrologist (Bijeljina
1959). He graduated and received his doctorate at the
Faculty of Philology in Belgrade. He was the manager of
the National Theatre in Sombor (1989-2000), the Serbian
National Theatre in Novi Sad (2003-2009), the Manager of
the Sterijino pozorje Festival (2009-2012), theart consultant
in the National Theatre Sterija in Vr$ac (2013-2015). He
is the artistic director of the City Theatre Semberija in
Bijeljina. Associate professor at the Faculty of Education
in Sombor. In addition to professional and scientific
works in the fields of literature and theatre, he writes and
publishes plays, literary criticism, essays. Studies: Theatric
Fairy tales of Aleksandar Popovié, The Traits of Dama
Fairy Tale; In the Castle of Traps — The Drama Potential
of Children’s Poetry and Prose, The Intertextual Dreaming
knitter: The Constitution of the Theatrical Character of
Laza Kostic. Collections of dramatic texts for children: Bas
Celik and Other Fairy Tales Adapted for the Stage, Strange
Beasts in Check, etc. He is the selector of Sterijino pozorje
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Crynuje: Cuencxe 6ajke Anexcandpa ITonosuha, Odnuxe
opamcke 6ajke, Y 3amKky 3amku — Opamcku nomexHyujan
noesuje u npose 3a Oeuy, Mnmepmexcmyanna naemucanxa
- Konyenyuja opamcxoe nuxa Jaze Kocmuha.

Ksbure gpaMcKux TeKCTOBa 3a feny: baw uenux u opyze 3a
nosopuuyy yoewiere 6ajke, Uyone 36epu Ha nposepu UTH,.
Cenexrop je CrepujunHor mosopja u 610 je cenexTop
6pojHuX 3HaUajHNX To30puiIHyX pectusana. ¥ lllabauxkom
HO30pMINTY M3BefieHa je Ierosa Komenuja Pabne/
Bpnuna/Ipex, y Hapogaom mnosopumry Combop mpama
Tony6uja epemena (2016), Maecmpo (2017), Mpasosuh -
oudaxmuuxa aumuopama (2018), y TpaickoM 1mo3opuiiry
»CeMbepuja“ y Bujersnun (Penybnuka Cpricka) Komeduja
omemena y paseojy, Kao cam 6uo 2apas y Ilosopuiuty
maanux y Hosom Capy, a Ha cuenama y CpOuju u pernony
UTPAHO je IeTHAaeCTaK BeroBIX JPaMCKUX fIefIa 3a Jielly.
Harpane: Huxona Ilemposuh Ileya 3a vi3y3eTaH TOIPUHOC
pasBojy mosopuurHe ymetHoctH y Cpbuju, Oxrobapcka
Harpaza Ipaga Combopa (2017) u mp.

Jp CAIIO OTHEHOBCK, nosopuimnyu KpuTmyap.
(butom, 1964). [dumnommupao 1987. ropmHe Ha
Yuusepsurery Cs. hupnuna u Meroguja, Ha Qaxynrery 3a
ApaMcke yMeTHOCTM. Maructpupao 2002. Ha VIHCTUTYTY
32 COLMONONIKA ¥ TIOMUTUYKO-TIpaBHA MUCTPaXKNBamba
Ha onceky KomyHukanmje n memuja, a 2017. roguHe Ha
MuctutyTy 3a KOMyHMKaumje u Meguje Ha IlpaBHOM
¢axynrery pokropupa Ha temu OO0Hocu ca jasHowhy u
meouju y Maxedonuju. 3a BpeMme cBOT Ipo¢eCHOHATHOT
YMETHMYKOI I HAyYHOT JKMBOTa pajyuo je U Ha
IMegaromkom ¢akynrery Yumsepsurera CB. Kiammenra
Oxpugckor y Buromy 1 xao npogecop Ha MehyHapogaom
cmaBjaHCKOM ~— yHuBepsutery ‘TaBpmno  PomanoBuY
Hlep>xaBun”. Y4ecTBOBaO je Ha OPOJHMM CUMIIO3UjyMMMa
u KoH¢epeniyjama y fere6opry, Ocity, Munany, JIoHzoHy,
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bpuceny, bpatncnasu, Coduju, Cxonpy, Oxpupy, buromy,
KpyuteBy nuta. Hammcao je Buie of mefmeceT pajjoBa 13
o671acTy KOMYHUKOJIOTHje, OfIHOCA ca jaBHoLIhy, Iefaroruje,
KIbJDKEBHOCTH, KY/ITYPOJIOTHje U ITO30PHILTA.

Aytop je 36upku noesuje J/lasuna (1995), IInodosu naxna
(2014), Hycmumwcku yeem (2015), Ilyma (2018), Merwarve
npownocmu (2019); gpama Tephasa u Tyea (2016), gpama 3a
menty O6uuna 6ajka (2002) u Yapooru xomnac (2012), pomana
Cusu mpe (2019) u Typneja (2020). ITpeBobeH je Ha cprcky,
eHIJIECKM, aparcKy 1 anbaHcKy jesuk. baBuo ce u mpeBofom
ca CPIICKOT, XPBAaTCKOT, OYTapCKOr U eHITIECKOT je3uKa. Unan
je MakeJOHCKOr Hay4YHOI [pyWITBa, VIHTepHalMOHaIHOT
mo3opuiiHOT uHCTUTYTa U Mebynaponne acounjamuje
MO30PUIIHNX KpUTHYapa. 3a BpeMe CBOT NpOodecuoHaIHOT
paja 6aBMO ce U MuCameM CLEHapHUja U PeXUparmeM 3a
TeneBu3yjy. Ilumre mnosopuinHe, (QIIMCKe U KIbIDKEBHE
petiensuje. OCHMBAY je M IpefCEHUK YAPY>Keba 3a Pas3Boj
YMETHOCTM W MYATUKYATypanHoctu Ilepyn Apmuc us
Bburoma. YpenHuk je MehyHapomHOr KbVDKEBHOT YacOIMca
Kruesru enemenmu 1 e71eKTPOHCKOT KEbJKEBHOT YacOImca
www.elementi.mk.

HATAIITA TBO3JEHOBUTE (1978) je HoBMHapka u
NMO30PMINHA KPUTUYAPKA, IMIIEe TEKCTOBE U II030pMIIHE
KPUTMKE 3a Jacoluce U MHTEpHeT IopTane Koju ce Gase
TEaTPOJIOTMjOM U T€ATAPCKOM KPUTUKOM Y PETHOHY.

Ha wunTepHanuoHamHOM TeatapckoM ¢ectuBanry Mecc
y CapajeBy je mobwna Harpagy Mapko Kosauesuh, xojy
mome/byje mupeknuja decTMBaa 3a Cepujy KpPUTUKA
ob6jaB/peHNX TOKOM ¢ecTuBaIa Ha noprany Pagno Capajesa.
Buna je rmaBHa u ofroBopHa ypefHula yaconuca Kyamypa,
Koju je 610 feo npojexta Hosu Cad — Esponcka npecmonuya
Kynmype.

Hleo je mpojexTa Kpumuuapcku xapasax Koju je TIOKPEHYIO
yIApPY>Kelbe MO30PUIIHUX KpUTH4yapa u Tearpoynora Cpbuje.



Festival and was the selector of numerous significant
theatre festivals. His comedy Rabelais/Virtue/Sin was
performed in the Sabac Theatre, in the National Theatre
of Sombor drama The Pigeon Times (2016), Maestro
(2017), Mrazovi¢ - Didactic Antidrama (2018), in the
City Theatre Semberija in Bijeljina (Republic of Srpska)
A Comedy with a Developmental Disability, When
I Was Swarthy at the Youth Theatre in Novi Sad, and
about fifteen of his dramatic works for children were
performed on stages in Serbia and the region. Awards:
Nikola Petrovi¢ Peca for outstanding contribution to
the development of theatre art in Serbia, The City of
Sombor October Award (2017) and others.

SASO OGNENOVSKI PhD (Bitola in 1964).
Graduated at the Faculty of Dramatic Arts, University of
St. Cyril and Methodius in 1987. Obtained his Master’s
degree at the Institute for Sociological and Political-
Legal Research, Department for Communication
and Media in 2002 and in 2017 his PhD in Public
Relations and Media in Macedonia at the Institute for
Communications and Media at the Faculty of Law in
2017. During his professional, artistic and scholar life,
he also worked at the Faculty of Pedagogy, University of
St. Kliment Ohridski in Bitola, as well as a professor at
the International Slavic University Gavrilo Romanovi¢
Derzavin. He participated in numerous symposia and
conferences in Gothenburg, Oslo, Milan, London,
Brussels, Bratislava, Sofia, Skopje, Ohrid, Bitola,
Krusevo, etc. Author of more than fifty works in the
fields of communication, public relations, pedagogy,
literature, cultural studies and theatre. Author of poetry
collections Avalanche (1995), Fruits of Hell (2014),

Desert Flower (2015) The Forest (2018), Changing the
Past (2019); drama Fortress and Sorrow (2016), dramas
for children Ordinary Fairy Tale (2002) and Magic
Compass (2012), novels Grey Square (2019) and Tour
(2020). His works are translated into Serbian, English,
Arabic and Albanian. He himself translatd works from
Serbian, Croatian, Bulgarian and English. A member
of the Macedonian Scientific Society, the International
Theatre Institute and the International Association of
Theatre Critics. During his professional career, he also
wrote scripts and directed for for television. Writes
theatre, film and literary reviews. The founder and
president of the association for the development of art
and multiculturalism Perun Artis from Bitola. Editor of
the international literary magazine Knjizevni elementi
and the electronic literary magazine www.elementi.mk.

NATASA GVOZDENOVIC, a journalist and theatre
critic. Born in 1978. She writes texts and theatre
reviews for magazines and internet portals dealing
with theatrology and theatre critique in the region.
A recipient of the Marko Kovadevi¢ award at the
international theatre festival MESS in Sarajevo by the
Festival Directorate for a series of reviews published
during the festival on the Radio Sarajevo portal. She
was the editor-in-chief of the magazine Kultura, within
the project Novi Sad - European Culture Capital.
Engaged in Critics Caravan project, initiated by the
Association of Theatre Critics and Theatrologists of
Serbia. Member of AICT (International Association of
Theatre Critics). Graduated in Serbian and comparative
literature. Lives in Novi Sad.
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Ynan je AICT-a (MehynapogHor yapykema
MO30PMIIHNMX KpUTHUYapa). 3aBpLimia je CTymuje
KoMIapaTuBHe KibiokeBHOCTHU. JKuBu y Hosom Capy.

JEIEHA IIOIIOBUH (IIpuintusa, 1981),
ApaMaTypr, MeJaror u popute’d. Pagmma  Kao
HOBMHAp, YPETHUK U ApaMaTypr 3a HOBUHE, Pajiyo,
TeNeBU3Ujy M IO30pMINTE, a Kao CIEHapucTa I
KOQyTOp Y4YeCTBOBAJIa je y BUIIE TENEBUSUjCKMX U
CLIeHCKUX npojekara y Cpouju n buX.

AyTop je xomagpia 3a geny: Kuwa (ITosopuuire ,,boruko
Byxa“, beorpag 2014), By6amapay, (Ilosopuiite nyTaxa
»IInHokuo®, beorpap, 2017. n 3arpe6adyxo KazaaniiTe
nyTaka, 3arpe6, 2019), Yydomsopro xpecuso (Mano
nosopuiute ,Jymko Panosuh®, Beorpam, 2019),
Hesamanay, us kamuna (ASUY ,Ilepunernje, Humr,
2018) u [TnaBu mMacnavak (Harpapa ,3MajeBux medjux
urapa“ sa MoHofpaMy 3a geny, 2017); gpama: Mpku
nonedemax, O0spamua npuua, benu koc, Vicma necma,
Mapxo Kpamwesuh (Il ,,Ounun Bunimuh®, Vicrouno
Hoso CapajeBo, 2012); pomana: Ac y xamezopuju
seancenux (ITpuituHa, 1998) u Jlena (beorpag, 2006).
TpenyTHO je ypegHuK jedje nmureparype y Humxom
KYITYpPHOM LEHTpPY, Ime op 2022. roguHe BOaM
PaIMOHMI[y KpeaTMBHOI IHcama 3a feny ,Mam
Kpyxok“. UmaH je YEpyxema [paMCKUX yMeTHMKa
Cpbuje nm VYopyxemwa papamckux mmcana Cpobuje.
TpenytHo >xyBu U nuire y Humy.

Op IDEJAH IETKOBUR pumiommpao je Ha
dunosopckom  dakynrery  YHuBepsmureTta Y
Hymry. Ha wmatuuynoM dakynrery o6jaBuo je
crynujy Komeouozpagpuja Anexcandpa Ilonosuha
u @panyycka Opamcka asameapoa (1998). Basu
ce MPaMCKMM U CLEHapUCTUYKUM pagoM. AyTop

68 TEATAP HA PACKPLITY

je ClleHapuja 3a MWIpaHO-HOKYMEHTapHe (QUIMOBe
Bumka na Yeepy (2006) u Ljpna 3opa (2007). Kpeatop
je OpaMCKOr ClieHapyja 3a Op>KaBHO obenexxaBame 200
ropuna of, Yerapcke 6utke (Hapoguo mosopuire Hym,
2009). JobutHuK je Harpame Humike apt ¢ponnanuje 3a
npamy Via Doloris (2007), Harpazie 3a HajoO/bM ApaMCKA
TeKCT Ha 5. JoakuM decty y mpencrasu Odabpanu u
yHuwmenu (HapopHo nosopmmrte Humi, 2008), xao
u Harpage Papmo Beorpama sa pagmo-gpamy Yydo Ha
Bocpopy (2013). JoOuTHMK je TOBe/be 3a M3y3eTaH
ponpuHoc mpsoM [TosopuirHom decTnBary 6amKaHCKOT
KYITYPHOT IIpocTopa ,,IeaTap Ha packpithy“ (2019).
Teopujcke pajjoBe O HO30PMIITY, ApPaMu, MeRUjUMA
U TOI-KYITYpPH, Ka0 M KPUTUYKE TEKCTOBe O TeKyhoj
[IO30PUIIHOj IPOAYKLUMjU 00jaB/byje TOKOM IOCTIeLibe
Tpu peuenuje (Pressing, Ipaouna, Teampon, Cuyena,
36opHuk pagosa OIIY). Jokropcky guceprauujy Encke
KoMyHUKayujcke cmpykmype y opamama Anexcanopa
ITonosuha opbdpanno je 2020. Ha DakynTeTy APaAMCKUX
ymeTHOCTM y beorpajgy, Ha CTyAMjcKOM IIporpamy
Teopuje npaMCKMX yMeTHOCTM, Mefiuja M KYAType.
CrepujuHo nosopje 06jaBuio je 2021. rofyHe HEToBy
cryaujy  Ilocmopamcko y noemuyu Anekcanopa
ITonosuha 'y cBOjOj emMUMjU 3a TeaTpPOIOTHUjY
»CuHrese®. IIpodecnonanto ce 6aByu KOMyHMKaljama
U MEHalIMEHTOM fiorabaja y KOpIIOpaTBHOM CEKTODY.



JELENA POPOVIC (Priétina, 1981), a dramaturge,
pedagogue and parent.

She worked as a journalist, editor and dramaturge for
newspapers, radio, television and theatre, and as a
screenwriter and co-author she participated in several
television and stage projects in Serbia and Bosnia and
Herzegovina.

She is the author of plays for children: Rain (Theatre
“Bosko Buha”, Belgrade, 2014), Ladybug (Puppet Theatre
“Pinocchio”, Belgrade, 2017 and Zagreb Puppet Theatre,
Zagreb, 2019), Miraculous Match (Little Theatre “Dusko
Radovi¢”, Belgrade, 2019), Rogue from the Fireplace
(AZIU “Peripetije”, Ni$, 2018) and Blue Dandelion
(“Dragon Children’s Games” Award for monodrama
for children, 2017); drama: Dark Monday, Disgusting
story, White blackbird, Same song, Marko Kraljevi¢ (GD
“Filip Vi$nji¢”, Isto¢no Novo Sarajevo, 2012); novels: Ace
in the category of trampled (Pristina, 1998) and Lena
(Belgrade, 2006).

She is currently the editor of children’s literature at the
Ni$ Cultural Center, where she has been leading the
creative writing workshop for children “Mali kruzok”
since 2022. She is a member of the Association of
Dramatic Artists of Serbia and the Association of
Dramatic Writers of Serbia. She currently resides and
writes in Nis.

DEJAN PETKOVIC, PhD graduated at the Faculty
of Philosophy in Ni§ where he published his work
Comedyography by Aleksandar Popovi¢ and the french
dramatic avant garde (1998). His works consists of
drama and screen writing. He is the author of several

dramatic texts and screenplays for fiction-documentary
films Battle at Cegar, 2006 and the Black Dawn, 2007.
He is the creator of the drama script for the state
celebration of the 200th anniversary of the Battle of
Cegar (National Theater Ni§, 2009). He has received
the award of the Ni§ Art Foundation for the drama Via
Doloris (2007), the award for the best drama play at the
5th Joakim Festival in Kragujevac for the show Chosen
and Destroyed, (National Theater Nis, 2008), as well as
the Radio Belgrade Award for the radio drama Miracle
on the Bosphorus (2013). He was awarded the charter
for his outstanding contribution to the first Theater
Festival of the Balkan cultural space Theatre at the
Crossroads (2019).

In the past three decades, he has been continuously
publishing professional papers in the field of theatre,
drama, media and pop culture, as well as reviews about
current theater production (Pressing, Gradina, Teatron,
Gradina,Scena, Zbornik radova FDU). At the Faculty of
Dramatic Artsin Belgrade, in the Department of Theory
of Dramatic Arts, Media and Culture, he defended his
doctoral dissertation entitled Epic Communication
Structures in Aleksandar Popovic’s Drama.

In 2021, Steria Theater published his study Postdrama
in the poetics of Aleksandar Popovi¢ in its edition
for theatrics “Synthesis” His professional work
encompasses communications and event management
in the corporate sector.
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HUPH HOBUHAPA

BOPKA TPEBJEIIAHUH, ITonntuka, beorpan
CIIAHAHA OCTOJU'h, TB 3ona, Hum

ITPEJPAT ITAPYEBW'h, Paguo beorpap, beorpap




THE JOURNALIST JURY'

BORKA TREBJESANIN, Politika, Belgrade
SLAPANA OSTOJIC, TV Zona, Ni$

PREDRAG SARCEVIC, Radio Belgrade, Belgrade
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HATPARE

Harpapa 3a Haj0o/py mpencTaBy — 1 Harpaja;
Harpapa 3a pexmnjy - 1 Harpapa;
Harpapa 3a rmymadko ocTBapeme: 4 Harpaje;

*HajOo/ba JKeHCKa ynora — 1 Harpapga;

eHaj60/pa MyLIKa ynora — 1 Harpapga;

eHarpaja 3a Hajéo/py Maaxy roymuny — 1 Harpaga;

eHarpaja 3a Hajoéo/per MIafor raymna — 1 Harpapa;
Harpapa 3a cueHorpagcko octBapeme — 1 Harpapga;
Harpapa 3a koctumorpa¢cko ocTBapeme — 1 Harpapa;
Harpapa 3a opurnHanHy cliieHCKy My3uKy - 1 Harpapa;
Harpapa 3a cieHcku nokpet - 1 Harpapa;
Harpapa oxpyrior crona Kputnke — 1 Harpapa;
Cnenujamrna Harpaga - 1 Harpapa;

Harpapa >xupuja HoBumHapa - 1 Harpapa.
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AWARDS

Best Performance Award - 1 award;

Directing Award - 1 award;

Acting Performance Awards: 4 awards;
eBest Female Role Award - 1 award;
eBest Male Role Award - 1 award;
eBest Young Actress Award - 1 award;
eBest Young Actor Award- 1 award;

Production Design Award- 1 award;

Costume Design Award- 1 award;

Award for Original Stage Music - 1 award;

Stage Movement Award - 1 award;

Critics Roundtable Award - 1 award;

Special Award - 1 award;

Journalists Jury Award - 1 award.
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